
UPCOMING WORKSHOPS  (Registration forms available inside)

Sheryl Bracey, “Beginning Traditional Copperplate”

 Peter Thornton, “Layout and Design for the Terrified”

September 2017

Check us out on Facebook and  visit us at
http://www.nashvillecalligraphersguild.org

PRESIDENT’S 
MESSAGE

     We’re starting a 
new Guild year, and 
this is my first letter 
as President. I am so 
excited for this com-
ing year! 
     I served on the 
board as an At-Large 
Member not long 
after I moved here in 
2003, but I have not 
been on the Board 
since then. I have a 
lot to learn, so bear 
with me! 
     The wonder-
ful thing is I have 
a great team to 
help bring me up to 
speed!! 
     I want to thank 
each Board member 
for their dedication 
to the Guild. They 
are the reason this 
Guild is doing so 
well!

Continued on next page
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September 9, 2017 - Guild Meeting
September 23 - 24, 2017 -- “Beginning Traditional Copperplate”

 with Sheryl Bracey
October 21 - 22, 2017 -- “Layout and Design For the Terrified” 

with Peter Thornton
November - NCG Exhibition at Green Hills Library

November 11, 2017 - Guild Meeting
January 13, 2018 - Guild Meeting

February 22-25, 2018 - Scribehaven, Lake Barkley, KY
March 10, 2018 - Guild Meeting
May 12, 2018 - Guild Meeting

ELSEWHERE:
October 28 - 29, 2017:  Hands-On Creativity at Plaza Artist Materials

August 6 - 11, 2018:  IAMPETH Conference in Milwaukee, Wisconsin

July 15 - 20, 2019:  IAMPETH Conference in Denver, Colorado

President’s Message Continued

2017-2018 NCG CALENDAR at a Glance

and more planned for the spring, so 
stay tuned! See the info in the newslet-
ter for the current workshops, both of 
which still have openings. I encourage 
you to sign up – it’s a great place to 
learn, and I always get great tips and 
ideas from these classes!
      To all of our new members, I want 
to extend a warm welcome! Please feel 
free to contact me or any board mem-
ber with questions. I hope you will find 
that the Guild community exceeds your 
expectations!
See you in September!

-Lynn Noga, President

P.S.  Don’t forget to bring your Sum-
mer Envelope Exchange envelopes in 
some kind of display to the September 
meeting!

     Since we have some new board members, and this is my first time as 
President, my vision for this year is a fresh start for the Guild. The new 
Board met last month, and we’ve got a lot of new ideas and plans for you! 
We’ve started by strengthening our foundation with updated Guidelines 
and By-laws, which will be presented at the September meeting. One of 
my desires is to help the Guild become more visible in the community. I 
want to encourage each one of you to find a way to support the mission of 
the Guild, either by volunteering a little time on one of the committees, or 
by signing up for one of the outreach opportunities that will be mentioned 
throughout the coming year. 
     The newsletter lists all the committees that we currently have. Some of 
the people listed as committee chairs have been doingtheir jobs for some 
time now, and many do not have anyone to assist them. If you see some-
thing that you would like to learn more about (ie: how it works), I would 
love to have some of our newer members get involved – it’s an easy way 
to find out more about how the Guild works. You can contact me with any 
questions or to get connected with a committee. Most of these are not time-
consuming!!
     The first outreach opportunity will be the Hands-On-Creativity event 
held at Plaza Arts on October 28th and 29thfrom 11-4 each day.  We have 
a table each year where we share our love of lettering by writing people’s 
names for them.  You can sign up for an hour, or come for the day. It’s a 
great way to introduce people to the world of calligraphy!
     We also have an exhibit coming up in November at the Green Hills Li-
brary. Hopefully you have been working on the Lettering Project for 2017, 
so those pieces can be used. More info and deadlines are listed elsewhere 
in this newsletter. 
    There are two great workshops coming up in September and October, 



Proposed By-Laws Amendment:
Article III:  Membership, Section 1:  Classes of Members, Item (B)

Current wording:
Honorary Members:  Those persons of outstanding achievement in some area of calligraphy, 
who accept invitation by the Board of Directors, shall be named Honorary Members.  They 
shall pay no dues, do not vote, and take no part in the business of the Guild, except at the 
request of the Board.

Proposed change:
Honorary Life Members:  A distinguished honor presented to a long-time Guild member 
who exhibits outstanding achievement in some area of calligraphy.  This member has made 
notable contributions to the Guild and lettering arts community through their unique service 
and dedication.  Name(s) for this distinguished award may be presented by any member in 
good standing to the Board for consideration. Dues are waived permanently for an Honorary 
Life Member.

Guild Business
       There is a proposed amendment to the existing bylaws of the Nashville Calligraphers Guild. The following 
is to be voted on by the members in attendance at the next General meeting: 

The Nashville Calligraphers Guild newsletter is the result of multiple members providing articles and information 
and would not be possible without their assistance. Many thanks to the following contributors of this month’s issue: 
Lynn Noga, Sheryl Bracey, Ann Cobb, Laura Kraft, Valerie Cypress, Carol Savage, Vicki Brandt and Joyce Skaggs.

MEMBER BIRTHDAYS

August 
Yvonne Perry  9/4
Paula Suddeath 9/4
Jean Parker  9/16
Lilo Regen  9/23
Melanie Sloan  9/25

September 
Louise Thompson 10/9
Carol Percy  10/12
Susan Page  10/24

If you are a member whose birthdate is in August 
or September and you are not listed above, please 
let the Treasurer know so the list can be updated 
and we can all celebrate with you!

Envelopes received over the years...do you recognize one of yours?

Summer Envelope Exchange - 2017

    This year’s Summer Envelope Exchange is also September’s 
Lettering Project. It’s always a treat to see the many ways the 
envelopes are displayed, so don’t forget to bring the envelopes you 
received this summer to the Guild meeting for everyone to enjoy! 



     Once again, during the month of November, 
the NCG has the opportunity to showcase our 
work at the Green Hills Public Library.  We have 
had shows there three times, always to great ac-
claim.
      Since there are two large, locked showcases, 
any size work can be submitted to this show.  
Small pieces on easels, lettering on rocks or 
glassware, and especially books (it is a library 
after all!) are all welcome. In addition, there 
are two long walls on which to display hanging 
pieces.
      Enclosed in this newsletter will be labels and 
a release form.  Fill out duplicate labels - one 
attached to the piece of art, and one sheet for the 
exhibit records and name cards. Please fill out 
the release form as well. 
     Since this show is right before our November 
meeting, I will arrange to pick up or get pieces 
from you around the middle of October.  For the 
library hours and address, go to library.nashville.
org
     This show is open to all in the guild.  We need 
approximately 50 pieces, so don’t be shy! Finish 
those pieces and join the fun!

-Valerie Cypress, Exhibits Chair

Upcoming NCG Exhibition Save the date for Scribehaven

    This reminder may seem early, but we are 
already firming up the schedule for the retreat. 
It’s hard to believe, but Scribehaven 2018 will 
be our 10th anniversary. We have some terrific 
things planned.  Make sure you save the date—
February 22-25, 2018. 
    More information will be available (along 
with a registration form) in our next newsletter. 
Space may be limited, so make sure you mark 
your calendars. It’s going to be a great event, 
and we don’t want you to miss it!

-Vicki Brandt

   Every year, the NCG participates in the Hands-
On Creativity event hosted by Plaza Artist 
Materials. This year, it is October 28-29, from 
11-4 each day.  Members of the NCG volunteer 
to demonstrate calligraphy for guests and answer 
questions about calligraphy and the Guild. 
   It is a great way to introduce the public to 
calligraphy and at the same time, learn about 
new art supplies and techniques from others...
if there’s time...our volunteers usually are very 
popular because everyone wants their own name 
written in calligraphy!
    Come out and join the fun! Or better yet, sign 
up to demo at the Guild table! There will be sign-
up sheets at the General Meeting for volunteers 
to pick times. The more, the merrier!  

Hands-On Creativity at 
Plaza Artist Materials

Interesting Article for Calligraphers:
“Goats, Bookworms, a Monk’s Kiss: Biologists 
Reveal the Hidden History of Ancient Gospels” 
by Ann Gibbons. 
    Scholars now are studying medieval manu-
scripts for a wealth of information that does not 
come from the text but the pages themselves.
    Thanks to modern science, the age of an 
ancient manuscript can be determined by the 
wormholes left in the leather bindings. The fact 
that scientists also have found out much about 
the beetles that made the holes is not as exciting 
to calligraphers, however.
    Another catagory of historical information is 
animal husbandry. Because of the skins used for 
pages, scientists have learned a “flock” of infor-
mation about sheep and goatherds during differ-
ent time periods and locations in Europe. The 
article explains how the use of goatskin in the 
middle of a manuscript made of calfskin, com-
plete with errors and omissions was evidence of 
a monk that was likely fired for incompetence.
    But wait, it gets a bit disgusting. Because the 
manuscripts contained oaths which were repeat-
edly touched and even kissed, there is DNA from 
humans who lived hundreds of years ago. Just 
think, medieval snot could reveal a priest’s “hair 
and eye color, ailments, and ancestry.” 
   It’s amazing how much information scientists 
are now able to obtain from a single medieval 
manuscript. And we thought it was just a pretty 
page.                                                  -Beth Paul
           Article taken from www.sciencemag.org, July 25, 2017



Lettering Project 2017

Our Lettering Project for 2017 will be a bit different than the two previous years.  This year we will 
have a different project for each month.  These projects will help us to utilize the training that we 
have received and the skills that we have built.  They will also provide us with some finished pieces for 
future exhibits.  The projects for 2017 are used with the permission of the Warmland Calligraphers 
Guild of British Columbia, and adapted from projects that they have completed in the past.

January:  Create a small piece with lettering not exceeding 4” x 6”.  Decorative or graphic elements can 
exceed the 4” x 6” dimensions if you like, but lettering must not.

February:  Do a piece on black or dark paper using colored inks, gouaches, or other color media.  No size 
limit.

January and February projects will be shown at the March Guild meeting.

March:  Create one single letter presented as a piece.  Think Heather Held’s Enchanted Letters or other 
decorated letter classes that you have taken.  No size limit, but only one letter.

April:  Create a piece using at least three sizes of broad-edge lettering.  This can be all one hand or multiple 
hands.  No size limit.

March and April projects will be shown at the May Guild meeting.

May:  Do a monochromatic piece using shades of one color, either on white/light background paper or on 
black/dark paper.  No size limit.

June, July, and August:  Our projects will the normal Envelope Exchange, which will be shown at the 
September Guild meeting.

September:  Create a piece using only pointed pen in Copperplate, Spencerian, or a pointed pen variation.  
No size limit.

October:  Create an alphabet – miniscules, majiscules, or both.  Use the media of your choice and the hand 
of your choice.  No size limit.

May, September, and October projects will be shown at the November Guild meeting.

November:  Create a piece showing contrast.  Limit yourself to ONE tool and try to get the most out of that 
single tool.  No size limit.

No December project as we will be preparing Christmas cards and other holiday decorations.

November projects will be shown at the January Guild meeting.
Ann Cobb



Back From the IAMPETH Convention...
For anyone who is not familiar with IAMPETH, the acronym stands for International Association of Master Penmen, Engrossers and 
Teachers of Handwriting.  Every year, the convention brings together members from around the world to share their love of calligra-
phy (with an emphasis on the pointed pen) and enjoy classes, comararie and shop for the latest calligraphy gadget or that irresistable, 
handmade nib holder. This year, the convention was at the Hyatt Regency in downtown Louisville, KY, July 10-15, 2017. The week 
was packed full of classes during the day and activities at night, such as the Members’ Exhibition, Dr. Joe Vitolo’s Lecture, the annual 
favorite Round Robin, Silent Auction, Vendors area, Archive Room, the Closing Banquet and of course, Paper and Ink store to keep 
us stocked on supplies. Here are a few class reviews by Guild members who attended the conference.

“Beginning Spencerian Script” by Bill Kemp

    This session focused on the beautiful script 
developed by Platt Rogers Spencer in the early 
1800’s.  Spencer developed this script to follow 
the gracefulness of the natural forms found in 
nature, particularly the oval stones that he found 
on the shore of Lake Erie in Geneva, Ohio.     
   Anyone who is interested in Spencerian Script 
would be well-served to study with Bill Kemp.  
Bill has been teaching Spencerian Script for many 
years and has a true mastery of this hand.  Bill 
creates wonderful handout booklets for each class 
that he teaches.  He creates all of his own exem-
plars and includes many samples in his teaching 
materials.  Every handout booklet for every class 
is different.
    Bill’s wry sense of humor puts students at ease 
and makes everyone comfortable throughout the 
class.
    Bill’s students have pen and ink in hand almost 
immediately at the beginning of each class.  He 
patiently walks his students through each of the 
lower-case and upper-case letters in families, stop-
ping for and patiently answering all questions.  He 
demonstrates letters as often as students request 
them.
    Bill manages his time very wisely, making 
sure that each class works through all upper- and 
lower-case letters during the class time.

     -Ann Cobb

“Calligraphy with the Split Nib” by Bob Hurford

    The split nib is used to create outline or open alphabets.  A split nib 
is a broad-edged pen that can be used with virtually any broad-pen 
alphabet.  Results can be spectacular.
    Bob Hurford is a master of so many calligraphic hands, and is an 
excellent teacher.  He does hours of research on any topic that he 
teaches.
    Bob introduced his students to the Mitchell Scroll Writer nibs (using 
a straight holder), and the magic began.  Bob demonstrated using the 
split nib in Foundational, Italic, and black letter hands.  Using the split 
nib is most relaxing, with students creating beautiful letters almost 
immediately.  This lettering style can be used for entire calligraphy 
pieces or with other hands, used as an embellishment.
    The Split Nibs can be used with a variety of inks and writing fluids.  Perhaps our Guild will 
have a session on Split Nib lettering soon.  

-Ann Cobb

“Letters of Whimsey” by Janet Takahashi

    I chose this class because of the illustration 
provided in the registration packet. I did not 
know Janet’s work, I just wanted to learn that 
technique. I learned that and so much more! 
    For those of you who have every color 
and style of marker, pen, gel pen and other 
decorative tool, you would have used them all 
in this class!  She began by showing us how 
to use different tools to make the same marks 
and get different results, a “cheat sheet” of 
strokes. Things took off from there. 
    She taught us how simple strokes create 
depth and dimension, how perspective and 
light changes the look of letters entirely. She 
showed us how to shade a letter, outline the 
shade, shade that result and highlight for 
even more depth. Just when you thought the 
letter was done, she would wow us again. She 
turned letters into objects and objects into 
shapes. The ideas never stopped.
    Janet is such a fun and talented teacher. I 
am very glad I got to meet her.   If you ever 
get the chance to take her class, jump right in, 
you’ll love it! 

–Beth Paul

“Clever You! Creative Design” 
by Holly Monroe

   Identifying Your Creative Options - How do 
you begin design?  
   In Holly Monroe’s IAMPETH class “Clever 
You & Creative Design”, we replaced our 
ordinary approach to lettering projects with an 
expanded list of options.  We participated in de-
veloping lists of possibilities - media, surfaces, 
tools and more - and promptly put those to use.  
Focusing on our three strongest artistic skills, we 
practiced designing as if Holly was our client.  
   She offered guidelines and options to push us 
in new directions. No “I can’t”-thus leaf designs 
emerged in this class!  Free to imagine, we 
shared observations of our thumbnail sketches 
with our neighbors, then further developed our 
plan. 
    One of the qualities I most appreciate in 
Holly’s instruction is that her teaching method 
results in artwork that I genuinely love and want 
to complete.  I brought back better design strate-
gies and sketches that are more exciting than 
what I typically do.

–Carol Savage

“Fancy & Fearless” by Kathy Milici

    If you agree that calligraphers bring uncom-
mon magic to the common word, then you will 
appreciate the pen wizardry of Kathy Milici. She 
brings a modern touch to traditional pointed pen 
with swirls and endless curls, above, below, and 
all-around clearly written words. 
   At IAMPETH, Kathy’s class focused on the 
anatomy of a super flourish. She demonstrated 
writing many stem variations for capital letters. 
We learned multiple ways to structure and inter-
lock flourishes while maintaining the readability 
of the uppercase letter. In addition to teaching 
writing techniques, she always treats her students 
to wonderful gifts, including her own artwork.
    Kathy is a lovely person, as kind and humble 
and generous as her instantly popular font “Grati-
tude Script”. More to the point, ladies may be 
inclined to purchase a silver nib necklace, apron, 
or other item manufactured with Kathy’s distinc-
tive lettering.

-Carol Savage



“Seastones” by Maria Helena Hoksch

    I loved every class I took at IAMPETH...
but Maria Helena Hoksch’s Sea Stones I 
loved a little bit more. Maria is from Esto-
nia, so with her slightly accented words, it 
made the class that much more charming. 
However, at first glance, the name struck 
me, and others in the elevator, as a take off 
of Platt Rogers Spencer’s oval stones from 
the lake. And of course there is a similarity! 
    But Maria’s uses more oval flourishes 
AND ones with repeated flourishes to give it 
‘flow’. There were handouts in the examples 
with her oval flourishes and without. Her 
flourishes had few weighted lines, they were 
meant to be background. In fact. most were 
mono lines. In addresses, she purposely 
keeps zip codes simple - with the exception 
of 4 and 5- and their horizontal lines. 
    To me, her Sea Stones Script looks so 
elegant and I plan on growing in that direc-
tion. I would highly recommend a class with 
her.   

    -Ruth Haskins

“The Poetic Pen:  Italian Hand” 
by Heather Victoria Held

    The study of the Italian Hand is the key to 
unlocking all other script hands and will free 
your hand with the pointed pen (used in a 
straight holder).  Described as playful, joyful, 
and exuberant by its early writing masters, 
the Italian Hand reaches back to the first de-
cade of the 1600’s and was prominently used 
until the mid 1860’s.  This mercantile script is 
a narrow and graceful hand, made distinctive 
through its unusual use of shading.  Often 
called “blob top or club top” lettering, this 
hand evolved out of Italic hands and appears 
throughout history in various forms.
    Heather Victoria Held is a master of 
all things delicate and beautiful.  She is a 
wonderfully patient teacher whose methods 
assure success by her students.  She produced 
handouts containing many samples of Italian 
Hand lettering through the early years.
    Heather led her students through the entire 
alphabet, both lower and upper case.  She 
then led us through words, talking about 
spacing and letter connections.  
    The Italian Hand is one of the most beauti-
ful lettering styles with such a rich history in 
the timeline of calligraphy.  

-Ann Cobb

“The Missal Letter: Thinking Inside the Box” 
by Rosalee Anderson
  
   Medieval text is a big subject to cover but 
Rosalee Anderson presented a wealth of 
information in a short time. She jumped right 
into the subject by analyzing the layout of an 
illuminated page and how the design of the 
layout emphasized the importance of the mes-
sage contained in the text. Rosalee showed us 
that the there were boxes within boxes and the 
elements of design are built upon each other 
like a flower arrangement. The Missal letter is 
the bridge between the text and the illustrations 
on the page.
    We were given a predrawn quote to work on 
and we followed along as Rosalee shared her 
methods and tips on how to decorate the page. 
She showed us how to draw “folding” leaves, 
filigree, line enders and suggested several 
different patterns for diapering our letters. She 
demonstrated how to apply color evenly and 
how different shading techniques make the let-
ters stand out. 
    Even though I was familiar with some of the 
techniques Rosalee showed us, I learned quite 
a bit from this class. Rosalee is a very patient 
and thorough teacher. It came as a surprise to 
learn we were her first class to be taught at 
IAMPETH.  

–Beth Paul

“Engrossing 101” by Vivian Mungall

    Master Penman Vivian Mungall is the artist 
of the IAMPETH mission statement found on 
the home page of the IAMPETH website and 
that was the basis for her class. She sent every-
one the handouts early so that we could put the 
outlines on watercolor paper and be ready to 
start to work right away. 
    Because the piece was so involved, I doubt 
that many of us finished the whole piece but 
Vivian demonstrated how each part of the piece 
was done. She talked about how she chose the 
sickle style lettering for the heading, how to 
shade in and around them to add depth. She 
then moved on to discussing nib sizes and what 
she uses for her projects. She even found time 
to demonstrate gold leaf and how to burnish and 
tool it. Those of us who used Finetec found out 
that it can be tooled, too. In between the steps 
of the project, Vivian talked about her business, 
how she works with clients and her process of 
creating awards and commissions. 
    Vivian shared a large amount of information 
but more importantly, she made sure she visited 
every person in the room because she wanted 
to make sure “that no one would get home and 
not know what to do next.” Her caring attitude 
is one of the reasons why I always enjoy her 
classes.  

–Beth Paul

“Welcome Back, Cursive Writing” 
by Janie Cravens

     Saturday morning, the last day of IAMPETH, 
I got the chance to spend a few hours on a 
subject that has turned out to be a political topic, 
teaching cursive writing. Janie Cravens is a 
retired schoolteacher and spoke briefly about the 
importance of teaching our children how to write 
in cursive. 
    Janie introduced Tom Wasylyk, author and 
former editor at Zaner-Bloser and who started 
Universal Publishing, a company which offers 
his handwriting programs to schools, parents and 
teachers across the country. 
    Tom stressed the importance of beginning 
early instruction in handwriting and having 
consistency so that children have an easier time 
of learning cursive based on learning manu-
script earlier in school. He also pointed out that 
cursive, like other skills, needs to be “taught”, 
not “assigned” and that teachers need help in 
knowing how to teach cursive again. Both Janie 
and Tom inspired us to promote the practice of 
cursive writing in our own communities.  

–Beth Paul 

Ann’s Work in Heather’s Class

Ann Cobb, demonstrating new colors 
of ink at the Paper & Ink Store 

Beth’s Work in Rosalee’s Class

Beth’s Work in Vivian’s Class



About the Guild
The Nashville Calligrapher’s Guild was formed in 1981 to foster the continued study, practice, and use of calligraphy among its members and to encourage community 
awareness of the art of calligraphy. To this end, the Guild meets five times a year, publishes a newsletter, and sponsors workshops and related activities.

Membership inquiries can be directed to JoAnn Bates at 615-452-8897. Membership is open to anyone interested in calligraphy. The membership year runs from June 1 to 
May 31. Dues are due on June 1 and are considered delinquent if not received within six weeks of that date. Dues are $30 per year for a regular membership, $40 a year for 
a contributing membership. Membership dues should be paid to the Treasurer: Laura Kraft, 1605 Newstead Terrace, Brentwood, TN 37027.

Meetings are held the second Saturday in September, November, January, March, and May. The Guild meets at Plaza Artist Materials in downtown Nashville, 633 Middle-
ton Avenue, Nashville, TN 37203. Meetings begin at 10:30 a.m. with social time immediately before at 10:00 a.m. 

The Nashville Calligraphers Guild can be found on Facebook as well as the NCG website at http://www.nashvillecalligraphersguild.org.

Send newsletter corrections/returns to: Beth Paul, 277 Dan Crutcher Road, Toney, AL  35773

Next Meeting: Sept. 9, 2017 
Plaza Artist Materials
Downtown Nashville

Board Meeting at 9 a.m.
General Meeting 10:30 a.m.

 September Program
(following meeting)

THIS MONTH’S PROGRAM:

The topic that had the most votes 
when I did the survey in May was 
Rainbow Writing. There are many 
ways to do it. It can be done with 
gouache, acrylic inks, watercolors, 
broad edge pens, pointed pens, par-
allel pens, pointed brush…and the 
list goes on. 

I will help guide you in many of 
these ways. Come and learn how to 
impress your friends with your new 
colorful way to write!!

There will be many tools available 
to try but if you would like to bring 
your own pens that I listed you will 
be less likely to wait. All of the 
writing fluids will be available so 
no need to bring those.

-Sheryl Bracey, VP, Program Chair


