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President’s Message

2016-2017 NCG CALENDAR at a Glance

Greetings, Fellow Scribes!   

I hope everyone is enjoying the colors of autumn!

I am looking forward to our November meeting and returning back to the 
Plaza, our regular meeting place.

We will be discussing some exciting events coming up for our Guild - ex-
hibits, workshops and Scribehaven, our winter retreat at Kentucky Lake.
Thanks to all who attended the 35th Anniversary in September. We had a 
lovely time and took a lot of pictures! Thanks to Beth for the Anniversary 
collage on the front cover of our newsletter!

We will be showing highlights of our Anniversary as well as a historical 
slideshow for our Program this month. Special thanks to Carol Ann Bailey 
for her time in compiling the pictures!

Those of us who attended the St. Johns Bible event at Carson Newman 
University were truly blessed to meet Donald Jackson and share in the 
ongoing gift of the the St. John’s Bible. The first handwritten Bible in 500 
years is truly a creation in a class all its own. I hope you will join me in 
welcoming some guests from East Tennessee this November meeting as 
well!

Lastly, please read your newsletter carefully to make note of all upcoming 
events and deadlines.

See you at the Plaza!
Lisa Webb, President

Donald Jackson and Ann Cobb.
A big thanks to Ann who worked with the folks 
at Carson-Newman on this wonderful event. 

A huge thank you to the contributors 
of this issue: Lisa Webb, Lynn Noga, 
Sheryl Bracey, Ann Cobb, Valerie 
Cypress, Laura Kraft, Carol Ann Baily, 
Carol Savage, Kimberly Blevins, Vicki 
Brandt, Ruth Haskins, JoAnn Bates and 
Mary Henderson.  



The instructions for this year are to letter one word or name on at least 

weights, writing mediums, color, spacing, connection -- to make the word/

1/2” x 3 1/2”.

We will display these at the January meeting (since we did not begin the 
project until January of this year.) 

LETTERING PROJECT 2016

Coming up in DECEMBER....

Coming up in JANUARY...

Samples from Vicki’s 
watercolor students, 
Rose Wathen (left)

and 
Christine Shaw, 

(right).



2017 ANNUAL SCRIBEHAVEN RETREAT

Save the date for our annual, calligraphic retreat, 
SCRIBEHAVEN, at beautiful Lake Barkley Resort in 
Kentucky.  Programs and demos to be announced. 

Remember, Scribehaven is a retreat.  You may 
choose to bring your own project and work at your 
own pace, or not work at all!  Don’t forget . . . this is 
YOUR weekend to relax, renew and reconnect with 
other kindred spirits who love the art of lettering as 
much as you do. 

The date for Scribehaven is February 23 - 26, 2017.  
More details and registration form will be included in 
our next newsletter.  Questions, suggestions or other 
comments, please call or e-mail Vicki Brandt.  

Coming up in FEBRUARY/MARCH
CENTENNIAL ART CENTER SHOW 

Many members have been asking when our guild 
show will be.  Well, wonder no more!

The Centennial Art Center has asked us to join 
two pottery artists in a show February 3rd though 
March 27th, 2017.  While I realize this is fairly 
short notice, I am confident that we can pull this 
together and produce a magnificent show!
 
I will send out more details as they become avail-
able, but in the meantime, think about finishing up 
that piece you started years ago, or more recently 
in a workshop.  Add lettering to a beautiful flower 
or pumpkin you painted in Vicki’s class or frame 
a piece from Heather Held’s workshop.  Pieces for 
sale are encouraged and prints for sale are fine (as 
well as originals).
 
Our shows at CAC are always very well received.  
I look forward to this one and seeing the beautiful 
work you all do!
 
Valerie Cypress

 Caterers for the 35th Anniversary Celebration:
Dale & Jan Stumbo

6-15-578-0553
lovelanguagecatering@gmail.com

Pictures of the beautiful refreshments at the Anniversary...



INTERVIEW WITH NCG MEMBER 

MARY HENDERSON
Electric Desk, Sink, Bank of Windows (drooling)...

Mary Henderson was suggested to me as an interviewee 
because of her new studio…one that wasn’t just a room 
she put her stuff into, but one she designed and built 
(drool). But first, I had to stop her from her exuberant 
explanation to do the interview. So first, the interview!

How did you get introduced to calligraphy?
Mary’s mother took a class in Italic and Mary was in 
love. So she WAS interested, but in those days but didn’t 
have Amazon or Hobby Lobby at her disposal like we 
do now. (Wow..ever realize how lucky we are to be alive 
right this minute?? Forget great meds…. want to learn 
about thingymejigs? Go to Amazon. I bet there’s an app 
for that...but I digress).   Life came along in the form of 
17 years of teaching high school chemistry and biol-
ogy. No calligraphy needed! Then, in 2008, she went on 
disability which, turns out a good thing. Time for her 
creativity to bloom. Mary found an art class at Centennial 
Park, which led her to see a sign mentioning Nashville 
Calligraphy Guild….Eureka!!! Connected up and then 
making up for lost time, she took Reggie’s “26 Seeds” 
class then moved right into his “Primitive to Modern” 
class!!!

Favorite book? Jaqueline Svaren’s “Written Letters”…
it is a red book, and very interesting, and of course good, 
but interesting because she hand wrote the ENTIRE 
book-no typing involved.

Favorite site? None really, but Mary does go to the 
Reggie site (Reggieezel.com and I noticed he has a You 
Tube Channel too). She likes to check out the ‘pic of the 
week’.

Favorite tip? Be bold and go for it!

Favorite quote? Two. First, Mary’s original, “None of it mat-
ters”…. so true when I think of the petty stuff that happens. 
And Benjamin Franklin’s “Nothing ventured, nothing 
gained.” 

Favorite hand? Foundational.
Least favorite hand? None, just like the old song, she ‘loves 
the one she’s with’. 

Other passions? Just as Mary doesn’t have a least favorite 
hand, she also doesn’t have a least favorite anything! She 
loves tons of stuff- weaving, spinning, gardening, knitting, 
quilting, painting, cooking, photography!

Good handwriting in school? 
Yes-she loved the beauty of letters then, like the teacher’s 
writing on the board. (I wonder, do teachers still mesmerize 
kids with their penmanship/chalkmanship on the board?)

The big question….what is 
your studio like?
….well, first it starts with 
an addition on their home. 
It is a 120 year old home in 
east Nashville, 2 miles from 
down town. Perfect for an 
Air B & B! Enter the brother-in-law architect who designed 
the studio and turned the old master bedroom into the guest’s 
room-with their own entrance, HEATED 
bathroom floors, parking pad, view of 
amazing (newly designed) gardens and 
an armoire placed over the old door for a 
real sense of privacy. 
    The studio addition has a vaulted 
ceiling, a wall of windows, track light-
ing to illuminate a gallery wall, cabi-
nets, a sink, outlets in the middle of the 
room to accommodate her new electric 
desk (hermanmiller.com/store) that 

rises to her dif-
ferent heights for 
painting, calligraphy, using the sewing 
machine, or just plain reaching to the 
sky!!!! 
   Yes, there is an ‘open house’ or ‘open 
studio’ party planned in the near future. 
And if you can’t wait, you can always 
get a reservation at her Air B & B for 
$120 night (which is a great deal when 
looking at Nashville’s hotel rates)!

-Ruth Haskins
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When the workshop instructor sends an inspiring newspaper article 
prior to the workshop, the student knows she/he is in for a dynamic 
weekend....and so it was with the recent watercolor workshop taught by 
NCG’s very own talented artist, Vicki Brandt.

In preparation for the October workshop, Vicki sent participants a short 
newspaper article about a Knoxville artist who paints with watercolor 
everyday.  Painting became a form of therapy for that artist following a 
near death experience resulting in limited use of his dominant hand/arm.  
From the artist, these words:  “The more I practice, the more I know 
what the paint will do when it hits the paper and what I need to do.”

With that inspiration, Vicki encouraged workshop participants to “move 
paint around.”  The goal of the weekend was to create many small 
vignettes that would teach watercolor technique and energize each par-
ticipant to continue painting.  

She shared five bits of wisdom:
 *See, but don’t obsess
 *Develop your own palette
 *Understand how watercolor relates to calligraphy
 *Paint as much as possible
 *Suggest, don’t state!

Knowing that watercolors can be expensive, Vicki gave suggestions for 
a beginner’s palette sharing her color preferences and as well as color 
suggestions from different brands.  Class members were encouraged to 
try out paint colors she brought from her studio.   Her choice for paper 
was “something with a little tooth to grab water and pigment.”  She 

“Watercolor WOW” with Vicki Brandt
October 15-16, 2016



Christine Shaw Valerie CypressKimberly Blevins

Mary Henderson

likes Arches 140#cp and Arches text wove.  She 
recommended using a size 6, 8 and 10 round brush 
that comes to a good point. A small palette with 
individual wells and a place to mix paint was sug-
gested.

Step-by-step handouts, Simple Painting Tips and 
Important Watercolor Information, with Vicki’s 
beautiful watercolor artwork, were explained and 
demonstrated in small groups.  Her lovely color 
handouts on Seeing Objects as Simple Shapes, 
Mixing Color, Painting Foliage and Fall Tree 
Leaves presented inspiring art work to reference 
throughout the time together.  Vicki’s exquisite 
handout “Anatomy of an Iris” showed the water-
color process she completes to create our state 
flower.

The weekend was full of energy, painting, laugh-
ter, praise, encouragement, creative challenges, 
peaceful relaxing moments, and a love of learning.  
The process of drawing a simple sketch, deter-
mining values and formulating a plan resulted in 
many “magical” paintings which were displayed.  
Participants were amazed with the progress they
made in two days - all because of the instruction 
from an excellent teacher who loves watercolor as 
much as she loves calligraphy!  Each class mem-
ber was thrilled to receive an original watercolor 
flower signed by the instructor.

 A big thanks to Vicki Brandt who encouraged 
each of us to “be free and have no fear!”

-JoAnn  Bates



“Enchanted Letters” with Heather Held
September 24-25, 2016

I began the 
weekend with 
much trepidation. 
I must admit, 
flourishing is my 
nemesis; I find it 
difficult to be that 
“free.” I usually 
have a death-grip 
on my nib holder 
which results in 
tight boxy let-
ter forms. Here 
I was, about to 

embark on a weekend full of large flowy letters 
and delicate flowers. This was going to take me 
far outside my comfort zone. Heather’s kind and 
generous spirit quickly put me at ease as she broke 
down each technique into individual steps that 
anyone can understand and emulate.

Heather’s teaching style is a perfect blend of tell-
ing, showing and doing. She gave us plenty of his-
torical references to use as inspiration but without 
it turning into a thesis project. She gave us enough 
demonstration that we could watch the creative 

process and the evolution of the design but with plenty 
of time to try it on our own. I was mesmerized watch-
ing her demonstrate her creative process. It seemed as 
if the flowers and scrolls dripped from her pen without 
any effort or guidance from her. The ink just flowed 
forth into what it was always meant to be; a sign of an 
artist who has truly mastered her craft.

Under Heather’s guidance, we used our knowledge of 
script letterforms and learned how to enhance them 
into unique letters with 
foliate extensions, leaf 
script and scroll work. 
We started a simple 
sketch on grid paper 
and “grew” them into 
an ornate decorative 
letters. The beauty of 
these letters is there 
is no requirement to 
strictly adhere to a 
prescribed set of let-
ter shapes or rules for 
forming in a specific 
hand. She gave us the freedom and encouragement to 
deviate from her sample and to go out on our own.As 
we worked, she made her way to each of us offering 
encouragement and assuring each of us that our de-
signs were “simply lovely” while still gently offering 
suggestions on areas for improvement.

Under Heather’s gentle yet enthusiastic instruction, we 
had a class full of letters that everyone could be proud 
of. She took her time to clearly walk us through each 



Once again, our heartfelt thanks to Vicki Brandt for 
her winning NEW LOGO design!  Also, thanks to 
all who submitted designs.  They were all incredible 
and your time and artistry is appreciated.

small step. We watched our designs come to 
life in front of us. Some of us left with fin-
ished projects – others worked more slowly 
but still left with a solid basis for complet-
ing the projects on our own.

The materials and handouts for this work-
shop are wonderfully detailed. They include 
plenty of beautiful full color exemplars and 
all the highlights of each technique so you 
can do it on your own when you get home. 
Heather generously allowed us to photo-
graph two portfolios full of exquisite pieces 
she brought with her. The materials also 
include many sources for additional refer-
ences. Who knew gun engravers would be 
a resource of inspiration for calligraphers? 
Try it! Google “gun engravers” and check 
out the images.

Heather’s love and knowledge of callig-
raphy was shared throughout the class.If 
you ever have the chance to attend one of 
her workshops, do it! Get your registration 
in right away so you do not miss out – but 
wait until I have my registration in because 
I will definitely be there.

-Kimberly Blevins

A Note of Appreciation...

MISCELLANEOUS NOTES & NEWS

Coming to the Frist Museum...

Samurai: The Way of the Warrior
November 4, 2016–January 16, 2017

Why do we calligraphers care about this exhibit?

Because included in this historical presentation of “the elite 
warriors who played an important role in Japanese politics 
and society from the late twelfth century until the mid-nine-
teenth century...” are “...luxurious objects such as lacquered 
calligraphy and smoking boxes...” as well as “... a monu-
mental sixty-foot handscroll...”. 

When Carol Savage told me of this, I immediately called 
the Frist for more information. They really appreciate it 
when we spread the word about their exhibits but, in doing 
so, care must be taken to give proper “notation”.  Not only 
was permission granted but they were nice enough to send 
along a picture of the scroll for this newsletter. 

Horizontal scroll (emakimono), Japan, first half of the 19th century. 
Paper, black ink, colored inks, lacquer, and rock crystal, 708 5/8 x 11 3/8 
in. Collection of Museo Stibbert, Florence, Italy



have to get the sense of it. Look for elements to unify 
within the words. You’ve got to stitch them together 
with the effect that they hold hands. Slide back up on 
the tip of r when next to a lowercase n. 

The translation chosen was NRSV, considered the most 
accurate, scholarly, and neutral in its language - “the 
other half of personhood”. This translation has Catholic 
book ordering, and is used by Methodists and Presbyte-
rians. This whole project is meant to be inclusive. You 
will see stamps depicting Buddhist Mandela, Islamic 
symbols, Byzantine Christian mosaics, and Hebrew 
objects.

He always wanted a two column page registered along 
both edges, but he couldn’t plan the layout because 
the text disc would not allow manipulation to avoid 
excessive white spaces.  Donald met with resistance 
to use a capital letter for each chapter rather than the 
chapter numeral. Poetry had to be inset from the left in 
a formal, not flighty, lighter weight hand.

Donald had to create a warning for the team of callig-
raphers to know how much to squish our spread text as 
they hand lettered. We are familiar with digital kerning. 
These were the “spaces of God.” Unlike English, Latin 
has ways to justify line length.

Illuminations are contemporary art, including col-
lages, designs by Thomas Ingmire, and cosmic images 
derived from solar photography. Colors were chosen as 
a team. The very last thing completed on the page were 
the capitals. They were all done at once by Donald. It 
was like trimming the sails. He had the last word as it 
were!  
At the very end he says “Heaven is on earth.” 

-from the notes of Carol Savage
Part 1, to be continued next issue

You create the silence - a space within yourself for things to 
happen. Have a clear idea where you are going. Throw your 
hands after your eye. Your eye leads the way. Ideally, you 
have forgotten to look where your hand is; look where you 
are going. You need something to aim for, a target.

A quill gives a slightly scratchy resistance, while a ballpoint 
pen offers no resistance when making marks. Using a ball 
point pen is like moving on ice: you have no control. The 
chemistry of the action is gone completely out the window. 
That is why people press so hard, trying to get control. The 
physical unity between your finger and the surface gives 
traction. The quill is sensitive to your every breath and 
heartbeat. Get each one to work together - hand and quill 
and sandarac.

Your eye is ahead of the mark. Your letter starts and ends 
off the paper, in your head, like a swallow coming into 
the water.  Life comes through movement like tennis. As 
in gestural painting, every tiny letter even 1/8 inch high 
is a gesture. Sweep down. Have some input, however you 
measure energy. Touch… error… wobble… Live with the 
results. Get to grips with imperfection!  Donald Jackson’s 
favorite saying is “Perfection of making something is not an 
option.”  Get your intentions perfect. As long as that is clear 
you won’t hit it every time– Not uniformity – but unity of 
intention.”  Throw your hands after it.

The hand he designed for the Saint John’s bible had to have 
authority, legibility, yet warmth and complexity to sustain 
your satisfied eye page after page. In contrast, overly gothic 
flourished letters are like icing without the cake. Gothic let-
ters can be brutal. Too much flourishing relies on pressure. 
Consistency in a format is needed to write a Bible. Too 
much and not enough going on at the same time if there is 
too much flourishing.  

Familiarize yourself with hand and body movements. Look 
at your pen angle! You have to get to that point where you 
hit the right notes. You can’t measure the X height. You 

Technical Notes regarding Calligraphy in the St. John’s Bible 
spoken by Donald Jackson at Carson-Newman University, TN, Oct. 8, 2016 



Modern Art in the St. John’s Bible
Carson-Newman University offered a day of workshops 
during the celebration of the opening of the Lynn & 
Lyndsey Denton Gallery displaying the Heritage edition, 
printed from the original handlettered and illuminated St. 
John’s Bible. Dr. Chad Airhart, Associate Professor of Art 
History and Art Appreciation, presented “Seeing Afresh:  
The Saint John’s Bible as Modern Art”.  

Airhart said that illuminations are designed to energize 
the Word, to expand the Word, to present a personal view 
of the stories in the Bible, providing a guiding principle 
in your own life, to connect you more to the Bible.  The 
art in these full page and half page illuminations within 
the St. John’s Bible celebrate free expression and personal 
experience.  These illuminations present a mode of seeing 
the world as if seeing a painting for the first time.  It is as 
if the artists erased “art” from the mind in order to draw 
like a child.  

Airhart pointed out 
three characteristics 
of modern art that are 
represented in the art 
of the St. John’s Bible.  
First, gesture & action 
paintings, like Pollock, 
where the whole body 
is used in the strokes 
and the paint spills 
beyond the borders.  
Jacob’s Ladder shows 
those energetic strokes 
surrounding the golden 
ladder with butterflies 
and angelic figures 
swirling about.

Another characteristic is the 
use of collage.  It is a technique 
used by children, putting various 
images together.  Picasso used 
this technique as well.  Collage 
involves borrowing from many 
sources as well as using personal 
experiences.  It involves impro-
visation, mixing text and images, 
with no borders.  Creation provides an excellent example of 
collage.  Seven strips mark the seven days of creation mov-
ing from the dark chaos, through to the golden strip of the 
divine day of rest.

The third characteristic of 
modern art is viewer par-
ticipation in the art.  In the 
St. John’s Bible, the divine 
spirit is represented by gold 
and it is so shiny that you can 
see your own reflection in the 
gold.  It puts you into the art.  

Your own personal experience leads to your own 
interpretation of the text.  It becomes an open-ended 
dialogue with the text.  The Baptism of Christ shows 
the use of gold to pull the viewer into the story, the 
Christ figure as well as the swirling spirits in the sky.

Although there are several other kinds of art within 
the St. John’s Bible such as detailed flora and fauna 
of Minnesota, classic Renaissance illuminations, and 
word images of modern calligraphy, it is the vibrant 
modern art that leaps from the page and pulls you 
into the story.  

-Carol Ann Baily

“Creation”, closeup

“Jacob’s Ladder”

“Baptism of Christ”



About the Guild
The Nashville Calligrapher’s Guild was formed in 1981 to foster the continued study, practice, and use of calligraphy among its members and to encourage community 
awareness of the art of calligraphy. To this end, the Guild meets five times a year, publishes a newsletter, and sponsors workshops and related activities.

Membership inquiries can be directed to DaleAnn Webb at  615-473-3295. Membership is open to anyone interested in calligraphy. The membership year runs from June 1 
to May 31. Dues are due on June 1 and are considered delinquent if not received within six weeks of that date. Dues are $30 per year for a regular membership, $40 a year 
for a contributing membership. Membership dues should be paid to the Treasurer: Laura Kraft, 1605 Newstead Terrace, Brentwood, TN 37027.

Meetings are held the second Saturday in September, November, January, March, and May. The Guild meets at the Plaza Arts Store in downtown Nashville, 633 Middleton 
Avenue, Nashville, TN 37203. Meetings begin at 10:30 a.m. with social time immediately before at 10:00 a.m. 

The Nashville Calligraphers Guild can be found on Facebook as well as the NCG website at http://www.nashvillecalligraphersguild.org.

Send newsletter corrections/returns to: Beth Paul, 277 Dan Crutcher Road, Toney, AL  35773

  Our program for November will offer a great 
recap for new members and a walk through the past 
for veterans. To celebrate our 35th anniversary, Carol 
Ann Baily gathered photos and put together a slide 
show that spans the history of the guild and Ann 
Cobb made a comprehensive booklet of our officers, 
workshops, meeting places, logos, etc. It was decided 
by the group that these would be nice to share at our 
meeting for those who could not attend the celebra-
tion in September. 
 In addition, our guild had the distinct honor of 
assisting with the hosting of international calligrapher 
Donald Jackson’s visit to Carson Newman College 
in October, where pages of the commissioned St. 
John’s Bible were on display. Members who were in 
attendance will share their weekend experience with 
Donald Jackson, who headed the St. John’s Bible 
project and guided a select team of lettering artists 
in rendering the Bible in a beautifully modern calli-
graphic hand, complete with beautiful illustrations.

Next Meeting: Nov. 12, 2016 
Plaza Artist Materials
Downtown Nashville

Board Meeting at 9 a.m.
General Meeting 10:30 a.m.

November Program
(following meeting)

This Month’s Program

Donald Jackson and members of the Nashville Calligraphers Guild
at Carson-Newman College in Jefferson City, Tennessee.


