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About the Guild
The Nashville Calligrapher’s Guild was formed in 1981 to foster the continued study, practice, and use of calligraphy among its members and to en-
courage community awareness of the art of calligraphy. To this end, the Guild meets five times a year, publishes a newsletter, and sponsors workshops 
and related activities.

Membership is open to anyone interested in calligraphy. Dues are $30 per year for a regular membership, $40 a year for a contributing membership. 
Membership inquiries can be directed to DaleAnn Webb at  615-473-3295.
Membership dues should be paid to: Alice Johnson, 1128 Silverleaf Terrace, Nashville, TN 37221

The Guild meets at the Plaza Arts Store in downtown Nashville, 633 Middleton Avenue, Nashville, TN 37203. Meetings are held the second Saturday 
in September, November, January, March, and May. Meetings begin at 10:30 a.m. with social time immediately before at 10:00 a.m.

For more information visit our website at:  http://nashvillecalligraphersguild.org.

CONTRIBUTORS:

This newsletter could not be produced without help from the members. 
Thank you to Sheryl Bracey, Ann Cobb, Carol Ann Baily, Lisa Webb, 
Miranda Fuller, Ruth Haskins, and Laura Kraft.

NCG SCHEDULE FOR 2016

May 14, 2016 -- Guild Meeting
September 10, 2016 --Guild Meeting

September 24 & 25, 2016 -- The Enchanted Letter - Heather Held
October 15 & 16, 2016 -- Watercolor WOW - Vicki Brandt

November 12, 2016 - Guild Meeting

ELSEWHERE:
June 26 – July 2, 2016 -- A Show of Hands 2016 in Asheville, NC

July 11 – 16, 2016 --  IAMPETH Convention in Portland, Oregon
October 8, 2016 - Sir Donald Jackson, Carson-Newman University
October 22-23, 2016 - Hands On Creativity, Plaza Artist Materials

COVER ART:
This month’s cover are samples from participants at the NCG workshops held this 
Spring: Sheryl Bracey’s Neuland and Vicki Brandt’s Foundational. Both teachers 
did a wonderful job as evidenced by the samples! Thank you, Sheryl and Vicki! 

FIND NCG ON THE WEB:
Website:  http://www.nashvillecalligraphersguild.org

Facebook: Nashville Calligraphers Guild



PRESIDENT’S MESSAGE
This will be my last President’s Letter as I am rotat-
ing off so that Lisa Webb can be President for a year 
before she has to rotate off. It’s good to have variety in 
our leadership. With that being said, I asked Carolyn 
Lovelace, Lilo Regen and Valerie Cypress to be our 
nominating committee for new board members for the 
coming year. They met at Lilo’s home to discuss it and 
then made their calls. Here is our new slate of officers 
that you will be voting on at the May guild meeting.

President: Lisa Webb

Vice  President:  Carol Percy

Treasurer: Laura Kraft

Recording Secretary: Kimberly Blevins

Corresponding Secretary:  Anne Kaderabek

Board Members at Large: Carol Ann Baily, Robyn Hall, 
Miranda Fuller, Carol Savage

This is a good selection of long time members and new-
er members. Thanks to all who have agreed to serve!! 
We will vote on them at our meeting.

WELCOME,
NEW MEMBERS!

I want to encourage you to sign up for the Envelope 
Exchange. I have done it every year and enjoy it so 
much. If you do sign up, you are promising that you 
will send envelopes as well as receive so please don’t 
sign up and then disappoint.

I am looking forward to seeing the logos that are en-
tered. If you haven’t done so yet (and I have not) let’s 
get busy and have something to Miranda before or at 
the May meeting.

Thanks to all of the Board members who have helped 
me so much. They are all listed in this newsletter. 
Take a look! I especially appreciate them helping 
me on the Christmas Open House for two years and 
coming to my home for meetings. You were all great. 
I’m afraid if I began listing all who helped me I would 
forget someone!

This is the 35th year of The Nashville Calligrapher’s 
Guild. The September meeting will be something 
special. I am already looking forward to it.

I will see you at the meeting.

With Gratitude,
-Sheryl Bracey. NCG President

Participants will work with only one carefully chosen word. 
The idea is to write that word in various styles, changing 
height, weight, calligraphic hands, slope, writing tools, writ-
ing mediums, color, paper, spacing, connections, speed, going 
from very formal to gestural to drawn letters to hybrids... 
not leaving one stone unturned. The only things that remain 
constant are the chosen word, the paper size (2 ½” by 3 ½”), 
and our aim for good design.

This paper size is the same as that of Artist Trading Cards.  
Participants may cut their own paper or purchase packs of 
Artist Trading Cards at Plaza Artist Materials, Hobby Lobby, 
Michaels, JoAnns, or other vendors that sell them.

As with our Letter of the Week project, we will display these 
at our January 2017 meeting.  These can be displayed in a 
book, a photo frame, or in other ways at the choice of the 
participant.

Let’s use what we have learned throughout our calligraphic 
training to create some beautiful small works of art.

-Ann Cobb

LETTERING PROJECT 2016

Austin Hale
428 Marlowe Court
Nolensville, TN 37135

Mary Frances Baxter
3424 Parkwood Court 
Hermitage, TN 37076
mfbaxter@comcast.net
615-300-3071

Christine Shaw
1909 Grantham Court
Louisville, KY  40222
502-489-1793
christine@christineshaw.com

Long time Guild member Ron Ross and his wife 
have moved to Florida. 

1171 McGirts Creek Ct. 
Jacksonville, Florida 32221
armorm323@bellsouth.net

MEMBER UPDATE

Are you wo
rking on you

rs?



  

Sunny Days
Want to stay in touch this summer?

Wish you knew other Guild members better?
Want to share your love of lettering?

Here’s your chance: The NCG Summer Envelope Exchange.
The theme is: “Sunny Days”

The exchange will run from June through August, 2016.  By signing up for the exchange, you are 
committing to send approximately six envelopes:  two envelopes in June, two in July, and two in August.  
You are asked to bring the envelopes you receive to the September Guild meeting to show and share!

You will be placed on a list with approximately six other Guild members. Your list will be emailed (or via 
postal mail) to you no later than June 1.The deadline to sign up is May 15, 2016.

Participants agree to let the recipients of their envelopes share the envelopes with anyone to whom 
they will show them in person.  The envelopes cannot be places on any web site or printed in any format 
without the written permission of the sender.  Participants do, however, grant permission for Beth Paul, 
the newsletter editor, to publish pictures of envelopes in the Guild newsletter.  If you sign up, you are 

committing to send envelopes to those on your list.  Do not disappoint them!

Remember this is a calligraphic exchange.  You can add any design features that you wish, but the 
lettering should be the focus.

You do not need to put anything calligraphic into your envelope.  You can if you wish, but no pressure 
to do so.  You must put something into your envelope -- perhaps a short note telling something about 

yourself, or share the techniques used to address the envelope.

If you want to participate, send the following information to:
Cobbann02@aol.com or Ann Cobb, 134 LaPlaza Drive, Hendersonville, Tn 37075

Your information will be copied to the master list exactly as you submit it, so proofread carefully!
Jane Doe

123 Main Street
Anytown, TN 00000

xxx-123-4567 (phone)
email address

Guild Visit to the Frist Museum

The weather on March 31st put a damper on our Guild’s invita-
tion to have a tour of the Treasures of the House of Alba. Twenty-
five of us had signed up to go, but only ten managed to brave the 
storm that pushed through town at about 5:00, just before we were 
gathering in the lobby of the Frist for our tour.  We did see the 
entire exhibit including tapestries, paintings, and sculptures from 
the three estates  belonging to the Duke of Alba, one of the oldest 
royal families in Spain.  

It was the calligraphy, however, that really interested us.  There 
were four documents from the Duke of Alba’s archives dating 
from the 1400s, plus two examples of the Alba bible.  The Bible 
was the first translation of the Old Testament into Spanish and 
was done by a rabbi.   The writing and illustrations were made by 
Benedictine monks, according to our tour guide.  A couple of other 

documents from the 1500s showed definite progression in style 
and included many flourishes, almost making the letters illeg-
ible.  There were also three documents associated with Chris-
topher Columbus -- the commission for his voyage, a list of the 
sailors on the Santa Maria, and a pen drawing of the outline of 
Hispanola perhaps sketched by Columbus himself.

We spent the most time on the documents done by the court cal-
ligrapher for the Duke of Alba because it was incredibly small.  
It featured extremely tall ascenders and descenders, much taller 
that we are used to using in various forms of Blackletter or 
Italic.  Some of the documents seemed to be in a later form of 
Blackletter, such as Fraktur, while others seemed to be more in-
fluenced by the Carolingian or Foundational hands, but it really 
was the quality and the size of the letters that amazed us most of 
all. 

-Carol Ann Baily



 Neuland was designed by Rudolf Koch in 
1923. Inspired by the craft of punchcutting, the 
typeface was released by the Klingspor type found-
ry in Germany and became a popular advertising 
typeface. According to linotype.com, although it 
was based on the handwriting of Koch, Neuland, 
“may be the only typeface designed by actually 
cutting the punches, Koch made no preliminary 
drawings.” Wow, that is skill!

 I have always been drawn to the expressive 
and primitive letterforms of Neuland. The hand is 
short and thick with plenty of personality. When 
I discovered that Sheryl was teaching a one-day 
class on Neuland with a Burst of Color, I couldn't 
miss it. I signed up immediately.
 
 Upon arriving to class, each student was 
given a folder with their name on it, containing 
the following: a pop-up, stand-alone name card for 
the desk, a useful info sheet about Parallel Pens, 
three different exemplars, a color variation sheet 
filled with multiple examples of Neuland,a small 
black sheet of paper and paste paper to play with. 
There was also a table with beautiful items show-
ing Neuland in use, including two birthday books, 
“Rejoice,” a stunning piece that Sheryl created in 
the 3-day Neuland color class she took, as well as 
the test booklets from that same class.
 
 One exemplar was beautifully crafted by 
Sheryl, along with small images of Koch’s work 
in the bottom corners. The left corner image was 
a page from Gospels. This version of Neuland 
had serifs and was almost script-like. It was being 
used as the headline, paired with blackletter for the 
body. The second exemplar was from “The Little 
ABC Book of Rudolf Koch”, and I was able to ex-
amine the serifs closer. Admittedly, it was not my 
favorite because the serifs looked unintentional. I 
prefer the clean lines of the san serif version. The 
last exemplar, my favorite, was in memory of Bill 
Womack. It had punctuation marks!  I’ve found 
that it’s very rare that punctuation is included in 
exemplars, so 
I was happy to 
see it. Because 
of this, I will 
always have 
punctuation in 
my exemplars. 
There were also 
sqaurish-circle 
variations of O, 
Q, D, G and U 

“Neuland with a Burst of Color” with Sheryl Bracey
Review by Miranda Fuller

that I had never seen before. 

 The first half of the class was dedicated to learning 
the letterforms. Using the projector to show her paper and 
Parallel pen on the large screen, Sheryl demonstrated the 
common strokes, writing about five of each as we prac-
ticed — straight down, diagonals and those tricky-yet-fun 
curves. After getting the feel of each stroke, Sheryl care-
fully wrote each letter from A to Z. She would stop oc-
casionally to answer questions and provide instruction on 
how to turn your hand, using a little bit of your forearm, 
to practice the curves of the B, C, D, G, O, P, Q and R. 
Maintaining a thick, consistent curve was tough. Sheryl 
then showed us the variations in Bill’s exemplar. Again, 
keeping the thickness even was a challenge. Now, put-
ting it all together, the first words we wrote were, “Happy 
Birthday Kathy.” It was Kathy Evetts’ birthday! While we 
practiced, Sheryl stopped by each table to demonstrate the 
Neuland letterforms and 
answer additional ques-
tions. It really helped to 
closely watch how she 
held the pen and turned 
her hand and forearm to 
create the letters.

 For the second 
half of class, Sheryl start-
ed writing with a Parallel 
pen filled with black ink 
on black paper. The ink 
showed just enough to see the letters. She then began to 
color around the outside and between the letters with a 
colored pencil. Sheryl noted a lesson from Jean Parker 
about holding the pencil straight up and down and using 
only the tip only while working in small, gentle circles. 
This prevents streaks and helps to keep the color even and 
not heavy. After everyone got the hang of coloring, Sheryl 
divided the class into groups. The groups went to the front 
of the class where Sheryl demonstrated the letters in more 
detail and took requests for letters. Sheryl also had her 
calligraphy journal. What a gem! It’s very much like a 
scrapbook, containing notes and notable practice samples 
from classes that she’s taken. Most of the work was hers 
with some from her teachers.

 I was pleasantly surprised that Neuland was easy 
to learn. I think that the simplicity of the letterforms is the 
beauty of it. Although the original design was painstak-
ingly cut from metal for typography, it is a joy to write. 
I have used Neuland many times since the class and I 
keep testing its usefulness. Sheryl encouraged us to go 
big with it, but I have yet to try… it’s coming. She is a 
great teacher and gave many constructive critiques. I look 
forward to her next class.



Review by Laura Kraft

 The Foundational hand was first published by 
Edward Johnston in 1906. He devised it after study-
ing 10th century manuscripts and felt it was a great 
teaching tool as a ‘foundation’ (basis) of a calligraphic 
hand. It is an upright and rounded letter-form based on 
the circular ‘o’, written with a 30-degree pen angle.

 Twelve participants had the pleasure of learn-
ing the basics of Foundational Hand under the guid-
ance of Vicki Brandt. Vicki did an amazing job in 
preparing for this weekend; we all expressed apprecia-
tion over the detailed handouts and the materials she 
shared. Her original exemplars were jam-packed with 
helpful hints: from reflected pen angles to detailed 
graphics for the letter groups.
 
 We spent a portion of Saturday learning the 
step-by-step method for the basic shapes,breaking 
down the letters, determining angles, weights, and 
negative spaces. Sunday, we reviewed basic design 
and ruling advice using words and short quotes to help 
hone our spacing skills.  Vicki’s technique of alternat-
ing between presentation, demonstrating for the whole 
class, and working with students individually helped 
to move us along regardless of our experience level. 

 The group did a great job of sharing practical 
information such as ink and nib selection, paper, tools, 
and resources with our new friends who were attend-
ing their first calligraphy class.

Here are some of the tips shared by Vicki:

     This hand is about clarity and legibility

     The whole alphabet is based on the ‘n’ 
and the ‘o’

     “Rules of Sacrifice” – don’t forget your 
rules. (But…you’ll find that some are meant 
to tweak)

     Anticipate issues: write it out!

     Pick and choose your battles (Rules and 
spacing)

     3 things to remember: Sometimes you 
may have to cheat the letter for the word, the 
word for the line, and the line for the layout.

     Your paper and your ink are important 
even when you’re practicing

“Foundations of Foundational” with Vicki Brandt

 We finished out Sunday afternoon with Vicki “framing” our practice papers with mats. What a difference 
a frame makes!  We offered and/or received advice on basic layout and design.

 The two days were not nearly enough with Vicki for even just the ‘basics’! Thanks so much for sharing, 
Vicki, and giving so much of yourself to each of us during this workshop. 



 After using my scientific method of finding 
people to interview-whoever answers the phone-I 
was happy to get Miranda Fuller! What a wealth of 
knowledge… I proceeded to ask a few simple ques-
tions.
 How did she get ‘into’ calligraphy? Com-
ing from a college near Bristol, VA, finishing up at 
Corcoran School of the Arts and Design in DC, and 
working professionally for 10 years, Miranda first 
had hopes of attending Type@Cooper Condensed 
Program in NYC, part of The 
Cooper Union (postgraduate 
programs in type-face de-
sign). For this 5 week class, 
she realized she would have 
to quit her job and support 
herself! But, in the program 
overview were a few words 
that she latched onto…one of 
them “calligraphy”, another, 
Ewan Clayton, author of 
The Golden Thread. She had 
hopes of moving to NYC 
after college but her long 
time boyfriend talked her 
into visiting, then, moving 
to Nashville in 2006. (Nash-
ville!!! Cry-in-your-beer 
singing Nashville?!?- Of 
course, rightfully, she saw 
another side of this creative 
city). Now interested in cal-
ligraphy, she Googled “Nashville calligraphy” and 
came up with the our Guild. She connected with 
Ann Cobb, Sheryl Bracey and Rose Wathen which 
led her to her first class with Rose, -Copperplate! 
No one told her Copperplate isn’t the normal, right, 
first class! Next up, Julian Waters! (such a newbie, 
he had to help her insert her nib correctly into her 
pen staff since she had only been using an oblique 
staff up to now. Her attitude is, definitely to say 
‘yes’willingly, jumping in the deep end! (and side 
note-Julian taught at the Corcoran School, though 
not while she attended it).
 Favorite site? None really, maybe Insta-
gram? (not sure how, I’ve personally only seen 
pictures of my niece’s daughter on it.)

Miranda’s Right INTERVIEW WITH GUILD MEMBER
MIRANDA FULLER

 Favorite books? Of course, Shelia Water’s  
Foundation of Calligraphy, and add David Harris’ The 
Art of Calligraphy,  Molly Suber Thorpe’s Modern 
Calligraphy, John Stevens’ Scribe (not sold on Ama-
zon, go to John Neal’s site), Letter Arts Review maga-
zine (another one for John Neal’s site), Josef Albers’ 
Interaction of Color (I just bought from Amazon used 
for $3.41), and Niels “Shoe” Meulman’s Calligrapffiti.

 Favorite hand? Copperplate, because it 
is her strongest hand, but she loves them 
all. Oh, and add Italian Script-I think she 
said Heather Held taught it (who wouldn’t 
love whatever Heather taught???). Since 
she loves them all, she doesn’t have a 
least favorite hand.
 Handwriting as a kid? Yes, it was good, 
very precise. “Always loved letters and 
lettered on the back of notebooks”!
 Studio? Has her own room for her 
projects with natural lighting. So, no 
guest room in her home-she has a tall, 
nice, blow-up guest bed. (Yes!!! Right!!!! 
(Great idea, anyone want to buy my guest 
bed!!!)
 Tips? Via Carol Savage, clean your nibs 
with Windex, except Miranda uses natural 
cleaner from Whole Foods. 
 Favorite quote? “Adopt the pace of na-
ture, her secret is patience.” -Ralph Waldo 
Emerson

 Other passions? Yoga, quilting, water color, 
and fabric art. At one time she thought of designing 
clothes. And has sold fabric collages.
 Instead of studying theater and vocal arts, 
Miranda decided to study visual art in community 
college. It was her wonderful watercolor teacher who 
noticed her talents and advised her to go into graphic 
design. Thank you, Mrs. Ellen Elmes.
 Miranda also added that she loves being part of 
the guild and loves the art scene in Nashville. 
 As always, I’ve had to leave out a lot due to 
space…. so ask her questions. 
 And remember, you’ve been Mirandized!!!!!

-Ruth Haskins

Things to come in the Fall...

“Watercolor WOW” with Vicki Brandt 
Oct. 15 -16, 2016

“The Enchanted Letter” with Heather Held 
Sept 24-25, 2016

NCG
35th

Anniversary!



Next Meeting: May 14, 2015 
Plaza Artist Materials
Downtown Nashville

Board Meeting at 9 a.m.
General Meeting 10:30 a.m.

May Program
(following meeting)

Send newsletter corrections/returns to: Beth Paul, 277 Dan Crutcher Road, Toney, AL  35773

This Month’s Program

A Day with Donald Jackson
Secrets of the Scriptorium

Plans are moving forward for the Grand Opening of the Saint John's Bible Gallery at Carson-Newman University in Jefferson City, 
Tennessee.  The Grand Opening will take place on Thursday, October 6.  Mr. Jackson will be present for the Worship Celebration that 
evening.

Friday, October 7, will be set aside as a day to spend in the exhibit as well as the surrounding sites.  Plans are also being discussed for 
additional activities related to the Saint John's Bible and shopping.   Saturday, October 8, will feature a workshop with Mr. Jackson.  
He is working on his workshop description currently.  More information will be available in the near future.

This will be a wonderful opportunity to learn from one of the world's leading calligraphers.

We will be working to secure hotel block rates in near-by hotels for those who wish to attend.  Put these dates on your calendar now if 
you plan to attend.

Ann Cobb
IAMPETH Past President

Happy May NCG Members!  Our program this month is a ‘YARD’ Sale!   

If you plan to be a 
vendor, please bring 
art or calligraphy 
items you would like 
to sell (extra supplies 
you haven’t used, 
something you forgot 
you had and bought 
again!)   

Everyone will be 
responsible for their 
own bank, so please 
have change avail-
able and be prepared 
to take checks.   If 
you have nothing 
to sell, you can be 
a buyer so please 
remember cash and 
a checkbook!    This 
should be fun!!!


