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About the Guild
The Nashville Calligrapher’s Guild was formed in 1981 to foster the continued study, practice, and use of calligraphy among its members and to en-
courage community awareness of the art of calligraphy. To this end, the Guild meets five times a year, publishes a newsletter, and sponsors workshops 
and related activities.

Membership is open to anyone interested in calligraphy. Dues are $30 per year for a regular membership, $40 a year for a contributing membership. 
Membership inquiries can be directed to DaleAnn Webb at  615-473-3295.
Membership dues should be paid to: Alice Johnson, 1128 Silverleaf Terrace, Nashville, TN 37221

The Guild meets at the Plaza Arts Store in downtown Nashville, 633 Middleton Avenue, Nashville, TN 37203. Meetings are held the second Saturday 
in September, November, January, March, and May. Meetings begin at 10:30 a.m. with social time immediately before at 10:00 a.m.

For more information visit our website at:  http://nashvillecalligraphersguild.org.

CONTRIBUTORS:

A heartfelt thank you to everyone who contributed to this issue: 
Sheryl Bracey, Ann Cobb, Ruth Haskins, Valerie Cypress, Louise 
Thompson, Carol Ann Baily, Lisa Webb, and Lynn Noga.

The cover of this issue features different hands. Do you know 
what they are?

NCG SCHEDULE FOR 2015-2016

November 14, 2015 -- Guild Meeting
December 6, 2015 - Christmas Open House!

January 9, 2016 -- Guild Meeting
February 25 - 28, 2016 -- ScribeHaven Retreat

March 12, 2016 -- Guild Meeting
March 19, 2016 -- Neuland w/ a Burst of Color - Sheryl Bracey

April 16 & 17, 2016 -- Foundational - Vicki Brandt
May 14, 2016 -- Guild Meeting

September 10, 2016 --Guild Meeting
September 24 & 25, 2016 -- The Enchanted Letter - Heather Held 

October 15 & 16, 2016 -- Watercolor Flowers - Vicki Brandt
November 12, 2016 - Guild Meeting

ELSEWHERE:
June 26 – July 2, 2016 -- A Show of Hands 2016 in Asheville, NC

July 11 – 16, 2016 --  IAMPETH Convention in Portland, Oregon

WELCOME,
NEW MEMBERS!



PRESIDENT’S MESSAGE

Sheryl presenting Diane Jones with her President certificate from 2007!

Hello Guild Members,

We have had a lot going on. Thanks to all of those who volunteered to work at Plaza’s Creativity Weekend...
Lisa Webb, Carol Ann Baily, Anne Kaderabek, Rose Wathen, Kimberly Blevins, Ann Cobb and Carol Savage. 
I enjoyed being with everyone and it was a great time. It was fun going to all of the booths and trying out new 
items. If you have never been to that, you really miss out!!

We had a good group at the Barry Morentz Gothicized Italic weekend. I have not done that style of lettering 
since his workshop 25 years ago and forgot how much fun it is. Thanks to Ann Cobb for getting this together. 
We are really blessed to have the opportunity to attend these workshops. Thanks to all who support them.

On December 6, we will have another Christmas Open House at our home at 136 Saranac Trail, Hendersonville. 
It is from 1:30 - 4:30. The Board Members are helping me furnish the food items. We had a great time last year 
and I hope you will come again. I realize that this is a very busy time for us all but we don’t often have a time to 
just visit. Read other information about this elsewhere in the newsletter.

I look forward to seeing you all at the November meeting where Lynn Noga will be doing more Zentangles by 
popular request.

Sheryl Bracey
NCG President

November

Jasmine Quiliban  11/7
Chris Hackenbrack  11/11
Carol Ann Baily  11/16
Ruth Haskins   11/17
Judy Sproles   11/25
Barbara Thomas  11/25
DaleAnn Webb  11/28

December

Susan Wallace   12/10
Laura Kraft   12/12
Carolyn Lovelace  12/13
James Trainer   12/13
Donna Hacker   12/23
Alice Johnson   12/23
Marilyn Stirrett  12/25

NCG MEMBER
BIRTHDAYS

FOR NOV/DEC

Photo courtesy of Lisa Webb



Louise explains 
how this piece was 
created: 

“Piece is 24x36. It 
was inspired by a 
well worn frame 
rescued from some-
ones trash on the 
curb by my sister 
in Little Rock. The 
glass was the expen-
sive part...$40.00! 
The background 
was pages from the 
old Golden Song 
Book chosen for 
their country theme 
with titles showing 
on all pieces. On 
top were pictures 
of Roy Acuff and the Smokey Mountain Boys and the band alone in 
the very early years. Uncle Dave Macon was chosen as he was the 
first superstar on the Grand Ole Opry. Jim & Jesse McReynolds were 
chosen as they are local Gallatin Opry stars. Texas Ruby and Curly 
Fox were a popular husband-wife team. AND in the lower left corner 
was a picture of my husband, Glen, at 7 yrs. of age holding his guitar 
and dressed in cowboy outfit. He actually played on the Junior Grand 
Ole Opry and I also chose him because an artist often puts a personal 
touch to their piece. He also is known for starting the Grand Ole Opry 
Fan Club in 1987. He was President of it til it ended with the flood in 
2010.

The letters were all cut out of silver foil and to carry out the theme 
"Tied to the Tune of Life" I circled each picture with a guitar string. 
To cover up the glue I put a tiny red ribbon on top. That led me to also 
put a border of red ribbon around the whole piece. Side note: the "u" 
in Tune was actually cut out in the shape of a tuning fork.

From gluing all the pages on the foam core board it actually warped 
the board so it was bowed out in the back. Because the end of one of 
the strings wasn't attached to the board it gives a light ping when you 
walk by it.

The photo was taken by Carol Savage at the Fifty Forward Exhibit in 
2013.”

Thank you, Louise, for sharing this interesting experience with us.

According to artist Louise Thompson...”This piece titled “Tied to 
the Tune of Life” was part of the 50 Forward Exhibit in Hermitage 
in 2013. It was just discovered in the Gallatin Furniture Store on the 
square and purchased for the NASHVILLE TV Series. Airing/aired 
on the Nov. 4 show.”

Do you ever watch television or a movie and wonder who did the 
calligraphy that sometimes pops up on the screen? Well, watch 
closely for an upcoming glimpse of this NCG member’s artwork.

Coming To a TV Near You...

The 5th Annual Sumner County Art-
ists and Artisans Studio Tour 2015 

will be 
Saturday, November 7 from 10 am - 5 pm and 

Sunday November 8 from 1 pm - 5 pm. 

Our own Louise Thompson will have her home studio 
opened to the public. There are ten homes on the tour 
in Gallatin and it is free. I know several of the artists 
so I plan to attend. For more information check out the 
website sumnercountystudiotour.com.

-Sheryl Bracey

MEMBER
NEWS &
EVENTS

GREEN HILLS EXHIBIT

OTHER EXHIBIT NEWS

NCG member Beth Paul has artwork on exhibit at the 
ASU Alumni Artists Club, entitled “Artists Exhibit 9”, 
in Athens, Alabama. The show will run from November 
1 through November 19. The show features all types of 
artwork from the Athens State graduates in a variety of 
media, including oils, watercolor, acrylic, photography 
and calligraphy. 

     I would like to thank all those who contributed 
and came to help hang the Green Hills Library ex-
hibit.   With helpers like Lilo, Ann and Terry,  Miranda 
and Carol Ann, we were done very quickly!  We have 
Carolyn’s carved rock, Sheryl’s glass ball, Vicki’s Versal 
tree, several books, wall pieces and even one of Beth’s 
etched jars!
     The guild’s work will be on display until Novem-
ber 29th and will be taken down on November 30th.  I 
will arrange pickup with those who have pieces in the 
show.  Thanks go out to Carol Ann, Sheryl, Vicki, Ann, 
Miranda, Patrice, Carolyn, Lynn, Beth , Lilo, Carol 
and Lisa for making this show work.   I couldn’t do it 
without all of you!

Valerie Cypress
Exhibits Chair



LIBRARY NEWS/UPDATE
The listing of the library books held in the Nashville Calligraphers Guild 
library has been updated on the web site.  New books recently donated to the 
Guild library are listed below.  The Guild appreciates Tom Seals, former Guild 
president Diane Jones, and Ann Cobb for donating the following titles:

The Art of Calligraphy -- Marie Angel
The Book of Hours -- John Harthan
Borders and Mortices, Volume 1 -- Dynamic Graphics, Inc.
Borders and Mortices, Volume 2 -- Dynamic Graphics, Inc.
Borders and Mortices, Volume 3 -- Dynamic Graphics, Inc.
Calligraphy Made Easy -- Margaret Shepherd
Calligraphy Source Book -- Miriam Stribley
Condensed Alphabets -- Dan Solo
Decorative Headings and Alphabets, Volume 1 -- Dynamic Graphics, Inc.
The Design of Advertising -- Roy Paul Nelson
Designing with Type -- James Craig
Drawing File for Architects, Illustrators, and Designers -- Marc Szabo
English Printers' Ornaments -- Henry R. Plower
Florid and Unusual Alphabets -- Midolle, Silvestre, and Others
Lettering for Reproduction -- David Gates
Scan This Book Two -- John Mendenhall
Script and Cursive Alphabets -- Dan Solo
Secreta, Three Methods of Laying Gold Leaf -- Joyce Grafe
The Structure of Art -- Jack Burnham
The Universal Penman -- George Bickham

The NCG Library is a wonderful resource available to members of the Guild. 
The collection is located at Plaza where the meetings are held. NCG now has 
quite a few titles on a variety of topics pertaining to calligraphy and book 
arts. There are also DVDs, CDs and journals from other guilds. The collec-
tion is open at all meetings for members to browse. Members who have items 
checked out are reminded that they should be returned at the next Guild meet-
ing so that others may enjoy them. 

Calligraphy pieces at Green Hills Library Exhibit. 
Note that Carolyn’s stone carving, lower left in 
above pic, was pictured in a previous newsletter.

Lettering on Glass Sphere - Sheryl Bracey

Versal Tree - Vicki Brandt



You are cordially invited to attend the Nashville Calligrapher's Guild

Christmas Open House on December 6, 2015 at the home of Fred 

and Sheryl Bracey. It is located at 136 Saranac Trail, Hendersonville, 

TN. The hours are from 1:30 to 4 pm. Come and go as you please.

The NCG Board will provide refreshments.

There is an optional gift exchange. If you wish to participate in the

exchange, bring a wrapped gift of less than $15. You may then pick

from the basket in return. 

Please RSVP to Sheryl at 615-824-5989 or sgbracey@bellsouth.net. 

Directions:

From Nashville take I-65 North

Keep right to take TN-386 E/Vietnam Veterans Blvd E via Exit 95

Take Exit 7 (NOT other Hendersonville exits) to Indian Lake Blvd. and exit right

Take Indian Lake Blvd to Main Street (Gallatin Pike) You will see the Methodist Church on your front left and Walgreens on your right.

Cross Main Street and turn left on Saratoga Blvd (just past the football stadium) 

Turn into Indian Ridge Subdivision

Turn left at the first street, Galway Lake North and then right on Saranac Trail. The home is on the left at 136.



WORKSHOP REVIEW 
“Books: Intimate Vessels” with Joyce Sievers
September 19-20, 2015

The room was buzzing as everyone 
gathered excitedly to see what this 
day would  bring! Theme of the class 
was “BOOKS; INTIMATE VES-
SELS”.  For those in the Guild who 
knew Joyce it was like having a best 
friend return. For those of us who 
had never met Joyce it was anticipa-
tion of what knowledge she would 
share from the bookmaking world.

To begin, Joyce brought a carload of 
supplies including rolls of exciting 
and different papers to work with in 
our bookmaking. By the way, her 
supply list was one of the easiest 
ones to gather together and we used 
everything she asked us to bring!

“Every book or 
thing you’ve 
read is just a 

different com-
bination of 
26 letters”.

Quoted by Joyce

The projects for the weekend included a 
four piece slot book, a Post-It Note book 
and an accordion book with origami. 
Joyce’s detailed step by step instructions 
printed out are a great aid to making future 
books! 

What made this workshop different from 
others was the relaxed feeling among 
everyone. We weren’t striving to make 
perfectly shaped letters or worrying about 
slants or lines; we were simply enjoying the 
pure pleasure of creating. This was not a 
surprise for those who already had enjoyed 
a class with Joyce but for those of us who 
hadn’t we came away with a new Friend 
and excitement to continue bookmaking 
with our new found knowledge. Joyce has a 
beautiful spirit and gave so much of herself 
to each of us in this workshop. Thank you 
Joyce! Thank you to all the Guild Members 
who worked at making this happen!

-Louise Thompson

Open Book  4.5” x 6”

Sheryl with Joyce

Joyce teaching her class

Joyce Sievers

 Origami Book
Demonstration time



Do you love look-
ing at beautiful 
illuminated manu-
scripts?  Have you 
ever seen pages 
from the Books of 
Hours?  Do you 
wish you knew more 
about these beautiful and 
treasured books?  Then you should log onto: https://www.edx.org/
course/book-making-meaning-medieval-manuscript-harvardx-
hum1-1x

EdX works in conjunction with universities across the world in 
offering free online learning opportunities in numerous subject 
areas.  Universities participating include Harvard, Georgetown, 
Berklee, Dartmouth, Massachusetts Institute of Technology, 
Princeton, Rice, Notre Dame, and several others.

One series of courses offered through Harvard is The Book:  His-
tories Across Time and Space.  The modules in this series include:  
Making and Meaning in the Medieval Manuscript, Scrolls in the 
Age of the Book, and the Medieval Book of Hours:  Art and De-
votion in the Later Middle Ages as well as six other modules.

The Medieval Book of Hours is the course I am currently study-
ing.  If you have a love of illuminated Medieval manuscripts, take 
a look at this course.  The course covers the following topics:
 - how to analyze and understand the Book of Hours in 
the context of Medieval European art
 - how to recognize regional variations in Books of Hours
 - history of prayer in the Western Middle Ages
 - how to place the history of the Book of Hours as a 
genre within the context of the broader development of painting in 
Europe over the course of the 12th through the early 16th centu-
ries
 - the role of images in prayer and piety through compari-
son to works of art in the Harvard University Art Museums.

Books of Hours are intensely personal items.  They serve as a 
means of structuring the texts and devotional experiences of the 
reader.  The calendar is the defining feature of any Book of Hours.

Most Books of Hours calendars are followed by the Gospel se-
quences telling the story of Christian salvation in condensed form.  

Following the Gospels is a prayer to the Blessed Mary.  
This section brings together psalms, hymns, passages from 
Scripture, and other short texts and includes an image of an 
event in the life of the Virgin.

Some Books of Hours contain a section petitioning the 
saints prior to the Hours of the Virgin.  

The various hours (Lauds, Prime, Terce, Sext, None, Ves-
pers, and Compline) represent various hours of each day.  
These Hours of the Virgin were often supplemented by 
additional Hours devoted to the Cross, the Holy Spirit, the 
Passion, and other themes.

The Litany is the Books of Hours is a list of names of the 
holy figures from whom the worshippers seek interces-
sion and assistance.  They normally are a hierarchical list 
descending from God and the angels, through various 
saints (first male then female), followed by a long series of 
petitions (representing everyday concerns of people).

The last major section in the Books of Hours is the Office 
of the Dead – as much focused on the deaths of others as 
on one’s own death.  

The miniatures in the various sections serve as visual 
bookmarks.  Border decorations signal where the reader is 
in relationship to adjoining texts.  Miniatures have hierar-
chical sequence:  some receiving a full border surrounding 
a miniature that fills the full page or the upper half of the 
page.  Less important sections have smaller miniatures not 
filling the width of the page.

Books of Hours were often used as primers in teaching 
children to read.  Some were universal and were used 
throughout the church, while others were typical of a par-
ticular diocese, city, foundation, or parish.  

continued on page 9 

BOOKS 
OF 

HOURS
ONLINE

LEARNING
with Ann Cobb

Conversion of St. Hubert from the 
Hours of Catherine of Cleves.

November Calendar from the Belles Heures of Jean, 
Duke of Berry.



NCG MEMBER INTERVIEW with Ruth Haskins    

 Anne Kaderabek  (current NCG Recording Secretary)
I was able to catch Anne to ask her my list of questions (and laugh a lot) just before she was out the door. 
     Anne always loved handwriting, and took her first class 25 years ago in a night class at Hillsboro HS. And while in that class, she 
was half way through writing a poem, in ‘the zone’ so to speak, when she looked up to see the teacher and the entire class circled 
around her. Previously, the class was grumbling, so now the teacher said, “If anyone else complains, notice she’s doing the project 
UPSIDE DOWN!!” Well…. nobody had told Anne ‘You can’t do that’! (I don’t think that’s a sentence that flys with her anyway.)
     Her go-to book right now is A Children’s Picture Book on how to illustrate a children’s book (yep- her's is all written out, just needs 
her illustrations)
     Her go-to site???? None!!!! She hasn’t turned on a computer since she retired! (that means no wasting time on FB!!! Impressive.)
     Best tip? “Try it-it’s not as difficult as it seems and keep at it practicing everyday”. Which she does!!!!!
     Favorite hand? foundational 
     Least favorite hand? Copperplate….and actually she likes it, just not hers!
     Other passions? Watercolor, painting on canvas, making cards. The cards will be marketed. Note, she didn’t say ‘try to market 
them!
     Good handwriting as a child? YES. But once, her teacher called her mom in, saying little Anne wasn’t going to pass penmanship!!! 
“How could that be-she has beautiful penmanship?" Seems Anne was holding her paper all wrong! When her mom asked the teacher 
‘what grade would you give her if you didn’t see her write it, what would it be? She passed!!!! (tee hee….I love moms) 
     Her studio? Depends what she’s working on. So it’s in front of the TV, in the garage, or dining room.
     Favorite quote? “Coffee is the favorite drink of the civilized world” and Ann says she only drinks it when she’s awake!
     Other interests? Toastmasters. She is a ‘silver’ level. And they asked her about her passions too. So, she wrote them all out in AL-
PHABETIC  order, there are 125 artistic interests….. and that’s not even including other areas like the kitchen, exercising, etc. (And I 
can personally bear witness to her baking talents, so I know the number is way higher) So, if you have any extra hours in the day I bet 
she’d loved to buy some from you!!!! 

continued from page 8

There is tremendous variation from one region to another 
within Europe, and even within those regions.  English 
Books of Hours tend to be quite large while most Italian 
books are quite small.  Dutch Books of Hours are almost 
always in the vernacular.  Flemish Books of Hours often 
appear to have spring flowers and branches scattered 
above the surface of the page.  Books of Hours came 
relatively late to Italy and are thus very rare.

Some of the most famous miniatures in Books of Hours 
were painted by the Limbourg Brothers, three Dutch 
brothers who are the best-know gothic illuminators.  Her-
man, Paul, and Jean were among the first illuminators to 
paint specific landscapes with accuracy and sensitivity.  
The Belles Heures is the only book to have been illus-
trated by the brothers alone.  Their Tres Riches Heures of 
Duc de Berry is one of the landmarks of the art of book 
illumination, which was left unfinished when all three 
died suddenly, perhaps from the plague early in 1416.

The Harvard University Library contains over 50 Books 
of Hours.  Other Books of Hours can be found in other 
libraries around the world.  Individual pages can also be 

seen – and some can be purchased from vendors such as Charles 
Edwin Puckett.  

Reprints of several Books of Hours can also be purchased through 
Amazon.com and other such sources.  These can be studied for 
inspiration in one’s own lettering and illumination.

Catherine of Cleves Book of Hours



Gothicized Italic was designed by Edward Johnston in 1924 based 
on a late 14th century manuscript in the “Chaucerian Hand”.  It 
presents a more fluid form with connected letters.  The O is less 
oval than in traditional Italic. Gothicized Italic can be richly deco-
rated, even to the point of straining legibility.

Like Gothic architecture, the tops of the letters form an ogive arch, 
like the pointed arch at the top of the flying buttresses.  This arch is 
created by tracing up through the downstroke to make a connect-
ing stroke to the next part of the letter or to the next letter.  These 
letters are compact, usually 4 pen widths in height, with ascenders 
and descenders only 2 pen widths above and below that.  Inter-
linear height is usually the same as the X height, but could also 
be compressed to just half that.  Barry quoted Johnston as saying 
that trying to fit letters between the base line and the waist line is 
like trying to ballroom dance in a room with a 6-foot ceiling.  
He advocated that the letters should have “life” by breaking 
through the base or waist lines upon occasion.

Because the Gothicized Italic uses pushed strokes for connec-
tions and flourishes, the pen can skip across the paper.  When 
it continues across the paper and picks up the same line of 
the stroke, it creates a “flying white” -- the space between the 
two parts of the line.  Occasionally, the pen also lets out some 
“black pearls” of small specks as it catches on the paper as it 
skips.  These are not considered errors, but “happy accidents”.

WORKSHOP REVIEW 
“Gothicized Italic” with Barry Morentz
October 17-18, 2015

The capitals for Gothicized Italic are a scribe’s delight, accord-
ing to Barry.  They can be selected from Uncials, Roman, or 
Italic capitals. First of all, they may be done at a 30 degree pen 
angle, so they have more weight.  They will be slightly shorter 
than the ascenders.  Barry suggested that you experiment and 
devise capitals of your own.  You can add Gothic touches 
such as parallel lines, diamonds, or thorns to ornament your 
capitals.

During the class, Barry recommended Stonehenge as a great 
paper for awards.  He said that it can be corrected easily with a 
blade, then circular motions of a good white eraser, and finally 
light burnishing with a fingernail.   He also mentioned Perga-
menta, a good synthetic vellum that is available in two differ-
ent weights.  Barry said that it is particularly good with stick 
ink and that errors can be easily shaved off.  He also showed 
some of his work that had been done on Khadi paper, a rough 
flecked textured paper that takes the pen well.

continued on page 11 

Barry Morentz and his class...

Barry’s Gothicized Italic



continued from page 10

We had plenty of time to practice the letters, but Barry prefers 
that you practice with words, phrases, pangrams, or short quo-
tations rather than the alphabet in order.  He even shared with 
us the longest word in Shakespeare for us to use in practice.  
Honorificabilitudinitatibus comes from Love’s Labour Lost, 
and simple means “with honor.”

Barry spent the last part of the workshop on Sunday demon-
strating and having us practice color blending of two colors 
of gouache.  The pen is loaded from a brush with one color 
and then a second is added.  As the letter is formed, the colors 
blend in the pen.  You can continue to load small amounts of 
each color to the pen as you write a word.  If you want to blend 
colors on black paper, you also can blend in white with the 
color gouaches so that it appears bright against the paper.  You 
can experiment with this too.  You will learn from experience 
how much you can combine the colors before they turn muddy.  

Gothicized Italic, especially when done in blended colors, 
makes a great headline or title or decorated capitals for a text.  
You can use this for a short quotation or for emphasis in a lon-
ger piece done in a different hand.  It’s a great way to set off a 
few words in your text.   You can make a great statement with 
Gothicized Italic.

Carol Ann Baily

Here’s Carolyn
and Carol...

...and here’s Carol Ann...

...and here’s Carol!

Kathy, Barry, Sheryl and Carol

Marsha and VickiAnother example....

Dana, Barbara and Barry



NOVEMBER with NOGA!

Next Meeting: Nov. 14, 2015 
Plaza Artist Materials
Downtown Nashville

Board Meeting at 9 a.m.
General Meeting 10:30 a.m.

November Program
(following meeting)

Send newsletter corrections/returns to: Beth Paul, 277 Dan Crutcher Road, Toney, AL  35773

This Month’s Program

Please join us 
Saturday, November 14th 

at Plaza immediately 
following the meeting 

as Zentangle instructor 
Lynn Noga presents Peek-

A-Boo Zentangle cards.  

These cards can be used for any 
occasion but Lynn will be focus-
ing on styles for the upcoming 

holidays.  

Please feel free to bring any mi-
cron pens you have. 

 It should be great fun!


