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About the Guild
The Nashville Calligrapher’s Guild was formed in 1981 to foster the continued study, practice, and use of calligraphy among its members and to en-
courage community awareness of the art of calligraphy. To this end, the Guild meets five times a year, publishes a newsletter, and sponsors workshops 
and related activities.

Membership is open to anyone interested in calligraphy. Dues are $30 per year for a regular membership, $40 a year for a contributing membership. 
Membership inquiries can be directed to DaleAnn Webb at  615-473-3295.
Membership dues should be paid to: Alice Johnson, 1128 Silverleaf Terrace, Nashville, TN 37221

The Guild meets at the Plaza Arts Store in downtown Nashville, 633 Middleton Avenue, Nashville, TN 37203. Meetings are held the second Saturday 
in September, November, January, March, and May. Meetings begin at 10:30 a.m. with social time immediately before at 10:00 a.m.

For more information visit our website at:  http://nashvillecalligraphersguild.org.

CONTRIBUTORS:

A heartfelt thank you to Sheryl Bracey, Ann Cobb, Lisa Webb, Carolyn 
Lovelace, Carol Ann Baily, Miranda Fuller, Valerie Cypress and Laura 
Kraft for their contributions in this issue. 

NCG SCHEDULE FOR 2014-2015

May 9:  Guild Meeting
July 13 – 18:  IAMPETH in Franklin, Tennessee

July 25 – August 1:   The Passionate Pen in California
September 12:  Guild Meeting

Sept. 19 - 20:  Workshop
Books: Intimate Vessels with Joyce Sievers

October 17 – 18:  Workshop
Gothicized Italic with Barry Morentz

November - Green Hills Exhibit
November 14:  Guild Meeting

COVER ART
This month’s cover features individual initials from the piece, “Decorat-
ed Alphabet: A to Z” created by Beth Paul for the Letter-a-Week Project. 
The entire piece is pictured on the back cover of this newsletter.

This issue...

 DON’T FORGET!!!
NCG dues are due in May.



NCG MEMBER 
BIRTHDAYS

May
Lynn Noga   5/2
Kimberly Blevins  5/8

June
Sandra Hudson  6/6
Hannah Dobson  6/6
Carol Dauer   6/7
Walter Parsons  6/9
Kay McWhorter  6/16
Carol Savage  6/22
Vicki Brandt   6/23
Bethany Ballard  6/27
Linda Floyd   6/27

PRESIDENT’S MESSAGE

Condolances...
to Kay McWhorter on the 
passing of her father, Herschel 
Morrison, on March 26, 2015.

Completed Project!

Carolyn Lovelace has finished 
her stone carving project which 
began in Reggie Ezell’s stone 
carving workshop last fall. 
Turned out great, Carolyn!

Happy May,

We’ve had a busy spring. Thanks to Jean Parker for 
teaching a wonderful colored pencil class. Timothy 
Botts also taught a layout class for our group. I heard 
rave reviews on both. We should always try to take 
advantage of the opportunities available.

I have not been able to attend the exhibit as of yet. 
After returning from our trip I came home deathly 
ill!! I hope to get there before it’s over. Thanks to 
Valerie Cypress for getting this together. We can 
always count on you!!!

Be sure to sign up for the envelope exchange which 
takes place over the summer! It’s a great way to 
practice and to get to know our members.

Are we ready for IAMPETH???? YEAH!!! Ann 
Cobb has made a great President and I am look-
ing forward to the classes and seeing a lot of my 
friends!!

I’m looking forward to seeing you at the meeting!!

Sheryl Bracey

Green Hills Library Exhibit

2015 is a busy year for the NCG!   

The second exhibit for the year will be at the Green Hills 
Library November 1st -30th, 2015.  At this venue, we 
will also have locking display cases so we are able to 
showcase smaller pieces and books. Perfect for smaller 
groupings of zentangles, lettered rocks, ornaments etc.  
 
We had a very good response to our 2013 show at the 
library and with all the beautiful work everyone is doing, 
I’m sure this one will be a success also.

Valerie Cypress



  Creative 
 

Want to stay in touch this summer? 
 

Wish you knew other Guild members better? 
Want to share your love of lettering? 

Here’s your chance: The NCG Summer Envelope Exchange. 
The theme is: “Creative” 

 
The exchange will run from June through August, 2015.  By signing up 
for the exchange, you are committing to send approximately six 

envelopes:  two envelopes in June, two in July, and two in August.   
You are asked to bring the envelopes you receive to the  

September Guild meeting to show and share! 
 

You will be placed on a list with approximately six other Guild members. 
Your list will be emailed (or via postal mail) to you no later than June 1. 

The deadline to sign up is May 15, 2015. 
 

Participants agree to let the recipients of their envelopes share the envelopes with anyone 
to whom they will show them in person.  The envelopes cannot be places on any web site or 

printed in any format without the written permission of the sender.  Participants do, 
however, grant permission for Beth Paul, the newsletter editor, to publish pictures  

of envelopes in the Guild newsletter.  If you sign up, you are committing to send envelopes 
to those on your list.  Do not disappoint them! 

 
Remember this is a calligraphic exchange.  You can add any design features that you wish, 

but the lettering should be the focus. 
 

You do not need to put anything calligraphic into your envelope.  You can if you wish, but no 
pressure to do so.  You must put something into your envelope -- perhaps a short note 

telling something about yourself, or share the techniques used to address the envelope. 
 

If you want to participate, send the following information to: 
Cobbann02@aol.com or Ann Cobb, 134 LaPlaza Drive, Hendersonville, Tn 37075 

Your information will be copied to the master list exactly as you submit it, 
so proofread carefully! 

Jane Doe 
123 Main Street 

Anytown, TN 00000 
xxx-123-4567 (phone) 

email address 

S U M M E R  E N V E L O P E  E X C H A N G E  2 0 1 5



BARRY MORENTZ owns and operates his Madison Avenue studio where he creates 
calligraphic works and hand-made books, boxes, and portfolios. He holds an MA in 
Medieval History, but abandoned the pursuit of a doctorate in favor of an even less 
likely career in calligraphy. Initially self-taught, he began his formal calligraphic stud-
ies, primarily with Sheila Waters, in 1977 and eventually with with Gottfried Pott at 
every opportunity.  A seminal experience was participation in the Hermann Zapf Mas-
ter Class at RIT in 1985, and subsequent paleographic studies in Rome and the Vatican 
Library. 
He has taught numerous workshops throughout the US, Canada, Japan, Hong Kong, 
and Singapore, and at five international Calligraphy Conferences. In his midtown stu-
dio, he ministers to the needs of The New York Public Library, Estee Lauder Com-
panies, Cartier, Columbia University, and The Museum of Modern Art, where he has 
been The Living Anachronism since 1986. 
His day-to-day work includes illuminated resolutions, award design, publications 
headings, book and portfolio design, and addressing the omnipresent envelope. His 
extra-curricular interests include a valiant struggle to learn Illustrator, reading and let-
tering Shakespeare and Danté, listening to Classical Music and Opera, and getting lost 
in gourmet food markets.
In 2002, he realized a long- time goal of studying classical mosaics in Ravenna, Italy, 
where he attended a seminar and learned to execute letters in an ancient format. This is 
his present direction, becoming a calligraphic mosaicist, bridging the classical world 
with the modern, living in both at the same time.

FA L L 
W O R K S H O P S 

2 0 1 5

Joyce Sievers began taking workshops in papermak-
ing after completing an MA in art history in 1980. 
These workshops introduced her to the wonder of 
creating hand-bound books. She has studied at the 
Arrowmont School of Arts & Crafts, The Women’s 
Studio Workshop, Penland School, and the Wide 
Awake Garage. Since 1989, Joyce has been teaching 
workshops and classes for the Folk School, Appala-
chian Center for Craft, Arrowmont, NCCAT, Miami 
University, and others.

JOYCE SIEVERS   “BOOKS: INTIMATE VESSELS”      SEPTEMBER 19 -20, 2015

BARRY MORENTZ         “GOTHICIZED ITALIC”     OCTOBER 17 - 18, 2015

Note:
Workshop registration is open 
and sign up sheet is included 
with this newsletter.



NCG EXHIBITION AT CENTENNIAL ARTS CENTER

The Nashville Calligraphers’ Guild had a great 
showing for the biennial art show at Metro Parks’ 
Centennial Art Center Gallery. On display were 45 
works of calligraphic art by 15 members. The ex-
hibit also included local clay artist Wanda McMa-
han, who displayed pieces that included functional 
pottery and decorative horse-hair and raku vessels.

The opening reception on April 10 took place on a 
brisk but beautiful sunny evening. Guests mingled 
and talked about the art while enjoying delicious 
snacks and drinks.

I saw many people examine the guild’s work for 
minutes at a time and overheard their expressions 
of excitement. 
Among the phras-
es I heard were, 
“Wow, I can’t 
believe that letter 
was hand-drawn; 
it looks like a 
font!” and “Is that 
really gold?”

It was inspiring to see all of the different cal-
ligraphy styles in one room, including illumi-
nated letters, Blackletter, Neuland, contem-
porary pointed pen, Offhand Flourishing and 
Zentangle. Some members displayed their 
beautiful “Letter A Week” project.

A few weeks after the reception I had the 
pleasure to interview the gallery manager, 
Joshua Wagner. I wanted his perspective 
about the show since he is there to see the 
public’s reaction.

Q: What do you think about the show?
A: I am always excited to host the Nashville Cal-
ligraphers’ Guild in the Art Center’s Gallery. The 
work is always diverse and you can see the progres-
sion of skill and work among its members — such 
a talented group!

Q: How did the guild and Wanda McMahan’s 
works complement each other?
A: I feel the show balances very well between the 

well-crafted manuscripts and writings, and the hand-
made pieces of functional and decorative pottery. Much 
of Wanda McMahan’s pottery is done in the style of 
raku and holds metallic luster in their glazes. This shine 
both reflects and accents the Guild’s writings around 
the gallery with their gold leaf and silver lusters. Both 
are crafted by the hand and are decorative in nature, but 
collectively show the variety and longevity of two very 
ancient art forms.

Q: How does this show compare to other shows at the 
gallery?
A: The Nashville Calligraphers’ Biennial exhibit at 
CAC differs mostly because it is representative of an 
entire organization, not specifically one calligrapher. 
The Guild traditionally will bring work centered around 
a common theme, and that theme is expressed multiple 
ways by multiple artists. This is a contrast to most of 
our shows that simply highlight a few artists and their 
individual bodies of work. I feel the Guild’s show 
represents a broader picture of what is possible when a 
common thread is used to tie together the work of many 
artists. And that cohesiveness is powerful to the viewer.

Q: Since you are at the gallery more than most, how did 
the public respond to the show?
A: The public has enjoyed not only the decorative 
element to this exhibit, but gallery visitors have also 
spent much time poring over the lyrics of these writings 
— not only is the form of the letters moving in their 
beauty, but the collective message behind each text is 
also a moving element to the viewer. As always, we are 

Artists: Left: Debra Slocum, Right: Lilo Regen

Nashville 
Calligraphers Guild 

Returns to 
Centennial Park

Continued on page 7



Picking up the Pieces!

Thank you to all who entered 
pieces in the Centennial Art 
Center show. We need to take 
down the show and pack up 
our pieces on Thursday, May 
28th.  

Please mark that on your cal-
endar if you have pieces in the 
show and live in the Nashville 
area.  I plan on getting there 
around 10:00 to begin the 
process. Many hands make for 
quick work, and perhaps lunch 
afterward!

-Vallerie Cypress

thrilled with this year’s turnout of the Nashville Calligraphers’ 
exhibit at Centennial Art Center.

The Guild once again showed Nashville that the art of calligra-
phy is alive in our wonderful city! If you haven’t seen the show, I 
encourage you to go. The exhibit will continue through May 27, 
2015. The Centennial Art Center Gallery is free and open to the 
public. Gallery hours are Monday–Thursday 9 a.m.–5 p.m. For 
more information, call Centennial Art Center at (615) 862–8442, 
or visit http://www.nashville.gov/cac.

-Miranda Fuller

One wall of the exhibition. Note the pottery display as 
well as the Letter-A-Week projects on the far wall.

Unknown person looking at the exhibit.

Artists:
Top: Kay McWhorter
Bottom: Rose Wathen

Continued from page 6



Have you ever wondered how 
a professional calligrapher like 
Timothy Botts does those won-
derful works that he produces?  
His April workshop demonstrated 
his process of deciding how to 
approach a quotation to make it 
a word picture.  He took three 
quotations and showed us the 
thought process he uses to make 
a calligraphy piece. 

First we looked at the spacing 
of letters:  tight spacing, open 
spacing, or progressive spac-
ing change the feel of the words 
themselves. Next, we discussed 
the pathways that might enhance 
the quotation or bring it to life 
on the page.  
We explored 
the arc, the 
ascending 
diagonal path, 
the descending 
diagonal path, 
the gently 
flowing arc, as 
well as a path 
allowing the 
letters to go up 
and down or 
completely askew. 

Are there words that could benefit from repetition 
or echo writing in paler color in a larger or smaller 
size that will emphasize those words?  What colors 
would enhance the quotation?

Saturday afternoon Tim used large echo 
letters as a background and various arc 
pathways to show the lightness of the let-
ters in the phrase:  Be Kind to the Artist 
in You.  He tried various ways to layout 
the words on a small piece of paper, de-
cided on one of the ways and then pro-
duced the final piece pictured.  

PATHWAYS 
WITH 

TIM BOTTS

Continued on page 9



On Sunday, Tim demonstrated three 
projects so that we could see the com-
plete process of decision making from 
the quotation to the finished piece.  With 
Hakuna Matata, he wrote the letters in 
masking fluid, then applied a layer of 
thinned gouache colors.  When the mask-
ing was removed with a rubber cement 
pickup, the white letters popped out of 
the colors.  Then he added No Worries 
across the bottom.

The second project involved an Italian 
quotation in white and its English trans-
lation in black on a medium value paper.  
He used the gently flowing arc to convey 
the relaxed feeling of doing nothing.  

The third quotation involved background 
painting, colorful askew letters each in a 
different style to embody the word Imag-
ination, plus four or five different letter-
ing styles to communicate the meaning 
of the other words in the quotation.  Tim 
used open lettering spacing, progressive 
spacing, and a larger word with flourish-
ing to emphasize the final word.

It was fascinating to watch the thought 
process, the decisions made, the changes 
made along the way, To witness the 
quotation go from two or three miniature 
layouts, through one or two full-size lay-
outs, and then to the final piece was very 
important.  It will improve the layout 
skills of everyone who participated in the 
workshop with Tim Botts.  

-Carol Ann Baily

Continued from page 8

I was excited to attend my first 
Scribehaven Retreat. I packed 
and repacked and wondered 
if what was coming with me 
to Lake Barkley was what I 
needed. I had a project that 
I needed to work on, so that 
definitely went in the bag, along 
with my copperplate nibs, inks, 
and some envelopes. Oh, and 
lots of paper to take notes! 
Honestly, I fared well in the 
packing department.  I did well 
with winter gear too!
A few members packed rapidly 
to beat the storm in their home 
towns. We had Alabama and 
Indiana travelers who came 
early and left early due to the 
weekend’s winter weathers.   
I enjoyed Sheryl and Vicki’s 
“Versals Unplugged” and wa-
tercolor demos, Lynn’s Gelli 
Arts Jam session, and many 
other impromptu lessons as I 
interacted with members.  The 
support structure among our 
group is invigorating. Every-
where I turned, I learned.  
I had room on the ride home 
for purchased supplies (thank 
you Jennifer from Paper and 
Ink Arts).  I loaded up on lots 
of shared knowledge, apprecia-
tion of our Members’ talents, 
and good natured fellowship 
throughout the weekend. I defi-
nitely left Lake Barkley with 
more than I arrived with.

Here are just a few items that I 
packed away from the Guild’s Re-
treat:
•Scribehaven is relaxing and motivat-
ing.  I met Guild members I’ve not 
met before. I met family members 
of members – who helped enhanced 
the community spirit.  I heard new 
stories and old stories shared (a few 
that were forgotten by the member 
who the story was about)!  
•Tag your exemplars in your ‘bind-
ers’. Write book names when you 
copy.
• “Everyone can draw” (Thanks, 
Vicki)
•Write the name of the color on the 
tube itself (Chinese Watercolors)
•Keep photos of real things for re-
search
•Storyboard when drawing (thanks, 
Kimberly)
•“It’s only 26 letters”. There’s a 
world of options out there.
•We have an impact on each other 
and on our art.
  Guild members can sing!
Scribehaven is a community of won-
derful people, a beautiful getaway, 
and a beacon for creativity.  Thank 
you, Vicki Brandt, for organizing this 
largest group ever. And thank you to 
the Guild for your inspiration.
“Happy Trails to You…till we meet 
a-g-a-i-n.”

-Laura Kraft

Scribehaven
2015:

A Review



What a treat it was to spend a Saturday 
exploring colored pencils. Jean Park-
er’s alternative style of presenting the 
workshop was very effective:  we spent 
a good hour learning her “Jeanisms”; 
the tips and tidbits she wished she’d 
have learned early on! 

Her goal for the workshop was not to 
have a finished picture, but to leave 
with the knowledge of how to read a 
pattern, understand the terms, and have 
the tools needed to do a great project.  
And, we did just that.  We learned lots 
of “Jeanisms” - tips she wished some-
one would have shared with her early 
on. Such things as use vellum to pro-
tect your hand from the color, and also 
helps to check sharpness, use ‘tester 

JEAN PARKER’S COLORED PENCIL WORKSHOP

sheets to set in the color you are writing 
in, keep you pencil sharp and vertical, fill 
in using tiny delicate ovals, employ the 
rules of thirds, and so many more.

Jean commented by “doing colored pencil 
a once in a while, will keep you sharp for 
other art forms. You get braver as you go!”

She told us, “I don’t paint to sell; I paint to 
feel the patter of my heart.” We definitely 
felt this patter in her teaching spirit as 
well.

Thanks to Plaza Arts for hosting and to 
Jean for sharing your talent and skills with 
us.

-Laura Kraft

Jean demonstrating a technique to the class.



     The plane has been in the air for an hour, 
a terrified flight attendant comes hurriedly 
out of the cabin, yelling, “Can anyone land 
an airplane?”Your seat mate looks around, no 
volunteers! She tosses her pen aside and  her 
blonde hair back, stands up, and with confi-
dence states, “I can!!!” 

      Okay- the start of a bad novel? Or an in-
troduction to Alice Johnson! And no she can’t 
really!! But close!!

      Alice’s intro to calligraphy was apprecia-
tion for the written word, both the content (my 
apologies for the beginning of this article) and 
the presentation- like the Declaration of Inde-
pendence, and good graphic design. Raised in 
California, finished college and was hired by 
General Electric in industrial sales, transferred 
around (Massachusetts/NewYork and LA). But 
while in Fitchburg, MA, she took that, first of 
many class- Italic, through adult education. In-
dustrial sales turned out to be a stepping stone 
to a Masters in Safety and workings in indus-
trial engineering helping to set up the best and 
most efficient way to construct.... in her case,  
uniforms.

      The move from California (stop in Arkan-
sas) to Nashville was due to the 1987 Whittier 
Narrows earthquake and a reevaluation, with 
her husband, of places to live.

    If Alice HAD to pick one book (to take to 
‘that’ island) it would be Speedball -covers all 
the basics. If the reader doesn’t own it, I agree, 
go buy it!
      Any tips? Take every class, ask questions 
of everyone- “calligraphers  are all very giving 
people”, and relax and have fun!

      Favorite hand? Copperplate! Least favorite 
hand? Black Letter.

      Good handwriting as a child? Yes, she had 
a good education that included handwriting.

INTERVIEW WITH 
ALICE JOHNSON

      Studio? Has a drafting table in the den

      Fav. quote? ( I love this) “Action expresses 
priorities”-Gandhi

      Other passions? Health and fitness, cooking 
healthy, reading, and airplanes!

      That husband Alice picked up along the 
way.... also a safety engineer, but also an acrobat-
ic airplane pilot!!! Although Alice isn’t a licensed 
pilot she can get you from point A to point B. 
She’s happy riding along in light acrobatic tricks 
and she often is on the P.A. System announcing 
him in shows!!!

    So, that next plane trip......look around for Al-
ice, you’ll feel safer!       

-Ruth Haskins

Alice is currently serving as NCG Treasurer



Next Meeting: May 9, 2015 
Plaza Artist Materials
Downtown Nashville

Board Meeting at 9 a.m.
General Meeting 10:30 a.m.

May Program 

Send newsletter corrections/returns to: Beth Paul, 277 Dan Crutcher Road, Toney, AL  35773

This Month’s Program:
Come and join us for May’s short program.  
We will be displaying our Letters A Week 
projects and talking about our inspirations 
for our letters. Some pieces are currently on 
display at the CAC, so please bring a picture 
of your work to display. See you in May!

            Lisa Webb

There will be an additional issue of the newsletter this year to keep us current! This summer issue will not be 
mailed out but will be distributed by email and will be posted on the website. Keep watch sometime around July 
so you won’t miss out on the latest news from the Guild. Above all, don’t forget to pay your dues! 

IAMPETH UPDATE
We are less than 3 months away from our IAMPETH Convention.  Name badges are being created, 
name badge holders, goody bags, and all kinds of extra things are being ordered.  Two vendors have 
already shipped donations for the goody bags.  We will be having some work days in June to get 
things ready for convention.  Email notices will be sent announcing the dates of these work days.  

We will be putting together centerpieces for the Monday evening buffet and the Saturday evening ban-
quet.  We will be putting stickers on the nib holder boxes.  There will be other tasks to be done prior 
to convention.

We will not have a meeting following our May Guild meeting. Watch for emails regarding upcoming 
work days.

Thank you for your support.
Ann Cobb

IAMPETH President 2014-2015


