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About the Guild
The Nashville Calligrapher’s Guild was formed in 1981 to foster the continued study, practice, and use of calligraphy among its members and to encourage community 
awareness of the art of calligraphy. To this end, the Guild meets five times a year, publishes a newsletter, and sponsors workshops and related activities.

Membership inquiries can be directed to JoAnn Bates at 615-452-8897. Membership is open to anyone interested in calligraphy. The membership year runs from June 
1 to May 31. Dues are due on June 1 and are considered delinquent if not received within six weeks of that date. Dues are $30 per year for a regular membership, $40 a 
year for a contributing membership. Membership forms can be found on the website. Checks can be made payable to Nashville Calligraphers Guild or NCG and mailed 
to Treasurer at P.O. Box  41485, Nashville TN  37204.

Meetings are held the second Saturday in September, November, January, March, and May. The Guild meets at Plaza Artist Materials in downtown Nashville, 633 
Middleton Avenue, Nashville, TN 37203. Meetings begin at 10:30 a.m. with social time immediately before at 10:00 a.m. 

The Nashville Calligraphers Guild can be found on Facebook as well as the NCG website at http://www.nashvillecalligraphersguild.org.

Contributions to the newsletter are welcome. Submissions are made with implied permission to be used on a space-available basis as well as being subject to editing 
for length, clarity and conformance including but not limited to title and captions. Edits are not routinely returned to authors for review before publication due to time 
constraints. Photos and artwork may be reduced to accommodate available space.

Please send high quality digital files for text, photos and original artwork to bethletters@bellsouth.net.

A big “Thank You” to the contribu-
tors of this issue: Lynn Noga, Ann 
Cobb, Sheryl Bracey, Carol Hall, 
Laura Kraft, Dana Perez, Christine 
Shaw and Carol Ann Baily. 

Greetings to all my fellow Lovers of Letters!!
Here we are at the start of another year, 
and the guild has prepared plenty of activi-
ties for you to participate in! It’s going 
to be a fun year!I want to thank all the 
board members for their work, support and 
encouragement – because of them we have 
the best guild ever!

I hope that many of you received some 
beautiful envelopes this summer in the 
Summer Envelope Exchange – I know I 
was totally in awe of what I received and 
the variety of methods used on the enve-
lopes (and in the cards inside)!  If you have 
never participated in the exchange you 
should definitely sign up next May –beau-
tiful snail mail is a such a joy to receive, 
and fun to create too!  For those who did 
participate, please remember to bring your 
envelopes to the September meeting to dis-
play, either on poster board or as a tabletop 
display. And if you can, put a small tag on 
each one with the sender’s name so that we 
can easily identify who did the envelope. 

Several of the regional groups have met for 
the first time this summer. I hope that they 
will share with you at the meeting what 
they did and when they are meeting again. 
We have more groups that will be start-
ing up this year, so if you are interested in 
a group and haven’t been contacted yet, 
please email me at linesbylynn@gmail.
com so that we can get you in touch with 
the nearest group.

Ann Cobb has set up another full year of 
classes – check them out in this newslet-
ter, and be ready to sign up right away as 

they fill quickly. I want to thank Ann for 
all the hard work she puts in to get these 
classes set up – it’s no small feat!!

Valerie Cypress has also confirmed that 
we will be doing an exhibit at Centennial 
Art Center in Feb and March of 2019, so 
think about what pieces you have com-
pleted this year, or can complete in time 
for the exhibit. She will be sharing more 
details about that in the coming months – 
it’s not that far away!

We will be doing Hands On Creativity 
again this October 27&28 at Plaza Artist 
Materials. There will be a sign-up sheet 
at the September meeting. I will send out 
emails with any new outreach opportu-
nities that arise during the year, and if 
you know of any events where we can 
promote calligraphy, please let me or one 
of the board members know.

I will miss seeing you in September, as 
Ken and I will be out of town. Sheryl 
Bracey will take good care of you in 
my place – and, she has a great program 
scheduled that I hate to miss!

Sincerely,
Lynn Noga, President



September 8, 2018 - Guild Meeting
September 15-16, 2018 - “All That Glitters” with Harvest Crittenden

October 20-21, 2018 - “A Sharp Pencil and a Keen Eye” with Amity Parks
October 27-28, 2018 - Hands-On Creativity Weekend at Plaza Artist Materials

November 10, 2018 -  Guild Meeting
December 2, 2018 - Christmas Party

January 12, 2019 - Guild Meeting
February 9 - March 28, 2019 - NCG Exhibition at Centennial Art Center

February 21-24, 2019 - Scribehaven at Lake Barkley, Kentucky
March 2-3, 2019 - “Art and Materials of the Saint John’s Bible” with Reggie Ezell

March 9, 2019 - Guild Meeting
March 23-24, 2019 - “Textura Meets the Parallel Pen” with Sheryl Bracey

April 6-7, 2019 - “Art and Materials of the Saint John’s Bible” with Reggie Ezell
April 13, 2019 - “Watercolor Botanicals Inspired by Chinese Brush Painting”

with Miranda Fuller
May 4-5, 2019 - “Art and Materials of the Saint John’s Bible” with Reggie Ezell

May 11, 2019 - Guild Meeting
June 8-9, 2019 - “Art and Materials of the Saint John’s Bible” with Reggie Ezell

September 14, 2019 - Guild Meeting
September 21-22, 2019 - “Decorated Letters” with Sharon Hanse

October 5-6, 2019 - Heather Held (topic to be determined)
November 9, 2019 - Guild Meeting

ELSEWHERE:

June 29 - July 6, 2019 - RendezVous International Conference in Quebec
July 15 - 20, 2019:  IAMPETH Conference in Denver, Colorado

2018-2019 NCG CALENDAR at a Glance

The Art and Materials of 
the Saint John’s Bible

The greatest work of art in 
western calligraphy and illumi-
nation in the last 500 years is 

the Saint Johns Bible
(www.saintjohnsbible.org). 

It is created with materials that 
reach back millennia: calfskin 
vellum, quills, stick inks, dry 
pigments, gilding, and more. 

The designs, though grounded 
in tradition, always have a con-
temporary flair. The intention of 
this extended studies course is 

to be immersed in these materi-
als and techniques in order to 

produce a finished work, broad-
side or book, integrating these 

materials and techniques.  Plans 
are in the works for participants 
to actually have opportunity to 
view one volume of the Heri-

tage Edition of the Saint John’s 
Bible in person at true size.

This course will be taught in 
four weekends with 

participants expected to attend 
all four sessions.  

This is Reggie Ezell’s newest 
course, and those of you who 
have studied with him in the 

past realize how much you learn 
from him.  

More information will be forth-
coming soon.

Ann Cobb, Workshop Chair.

WELCOME, NEW MEMBERS!

Ruth Farwell
Jackie Glynn
Tabitha Frey
Rebecca Jerkins
Edwina Shannon

Reggie Ezell’s 
Extended Study

Mar. 2-3, April 6-7,
May 4-5, &

June 8-9

EXHIBITION TIME AGAIN!

CHRISTMAS PARTY!

The Nashville Calligraphers Guild is once again having an exhibition 
at the Cenntenial Arts Center. This year, the dates are from February 9 
to March 28, 2019.  With all the workshops scheduled this year, there 
should be plenty of artwork to show. This should be our best show 
ever! More details as they become available.

That’s right! Believe it or not, Christmas is not that far away and time to 
put the NCG Annual Christmas Party on the calendar. Tentative date is 
December 2, 2018, 2-4 p.m. at the home of NCG member Dana Perez. 
More details to follow.



Carrie Imai            Workshops“Mastering Italic” with Carrie Imai

This was the first class in a three-month 
series with Carrie. It was my first class in 
Italic and I was delighted to study with a 
Master. We began with pen preparation 
and managing issues of drag and flow 
that so we could make adjustments as 
needed during the class. It is a good habit 
to have, to remedy pen problems along 
the way. Carrie then led us in several 
breathing and stretching exercises.

Then we jumped right in with the Italic 
alphabet. Saturday was focused on the 
lower case letters, working on holding 
the pen correctly and with ease, correct 
slants for the different parts of the let-
ters, thickness of line and ink flow. We 
focused on spacing in the afternoon. Late 
Saturday, we painted Tyvek that would 
be used as book covers to hold our prac-
tice sheets and quotes we were assigned 
to complete for the next class.

Sunday, we tackled uppercase letters, 
quickly moving through them and onto 
cornering, interchangeable parts and 
flourishes. We all had a huge laugh when 
Carrie was explaining letter shape to 
one student noting the letter was losing 
its “P-ness”. We also spent time adding 
decorative elements to letters to create 
focal points in our work. 

Carrie is a wonderful teacher that brings 
her talent and infectious personality 
to class. She kept focused and mov-
ing along in a friendly atmosphere. She 
frequently went to each student to supply 
individual help and always encouraged 
questions. We are looking forward to the 
next class of Dancing Pen in April.

Many thanks to Ann Cobb for arranging 
this series, printing paper for guidelines 
and corralling us when we were getting 
too boisterous. Thanks also to Paper and 
Ink Arts for hosting us for this series. It 
was great to have Jesse Brady in class 
with us and Jennifer Allen in on Sunday. 
What a fabulous way to spend a chilly 
weekend. I have enjoyed all the NCG 
classes, both the instructors and students. 
I am thrilled to have the opportunity 
to study with this friendly and talented 
group.

Reviewed by Dana Perez

March 24-25, 2018

“Dancin’ Pen I” 
April 21-22, 2018

Italic Variations: Taking Italic to 
the Limit and Beyond with Car-
rie Imai

Well, we didn’t scare her off in session 
one – she came back! In this second ses-
sion with Carrie, we built upon our formal 
Italic and brought it to the next level by 
throwing it out on the dance floor. In order 
to learn to dance, though, be sure and 
leave all the noise of the world outside 
your studio. To learn to dance, you gotta 
let loose of all the baggage and be free! 
Relax, find a quiet space in your mind and 
begin.
We learned much more than italic varia-
tions and pen manipulation in this session. 
Carrie brought us a bag of tricks for layout 
and design, as well as some project ideas 
to work on so we could practice all of 
these skills together. 

Designing a Piece
There are two things to keep in mind when 
creating a piece – emotion and layout/
design.
Emotion: You need to be able to use cal-
ligraphic techniques in conjunction with 
the ability to write the emotion you feel 
for the given text -- show the emotion in 
the movements. As artists, we use let-
ters instead of (or in conjunction with) 
illustration to create the overall mood of 
a piece. A simple practice is to take a list 
of emotive words (such as brave, compas-
sion, edgy, jittery) and attempt to write the 
words with the feeling the word conveys.
Layout: There are several tips you can 
keep in mind when designing a piece that 
will help pull it together. Below are some 
guidelines and tips Carrie provided us 
with:
• Watch for rivers of white; tighten and 
lock up the spaces that really stand out as 
obvious holes.
• Photocopy your piece in different sizes 
(larger and smaller) onto transparencies. 
Cut out sections of the text and experiment 
with moving them around to find what 
works.
• Don’t have too much contrast in text size 
unless the extreme is serving a specific 
purpose.
• Draw an imaginary line around the out-
side of the piece and look for exaggerated 
whitespace. You’d like to have a smooth 
“coastline.” (But what would us land-

Carrie talking to the group

Carrie demonstrating 

Close-up of demo



Carrie Imai            Workshops
locked folks know about what one looks like?!)  
• Pretend everything is a draft so you don’t worry about 
messing up. Make as many drafts as you need!
• If you aren’t sure about a layout, tape it to a wall where 
you frequently walk by and give it a lookover for a few 
days from various distances.

Italic Variations
To create a variation, a scribe can modify one or more 
components of a hand and create a new look. We played 
with modifying the width, weight, pen angle, slant, 
shape, branching point and serifs of Italic to see what 
new kinds of looks we could create. My favorite exercise 
was modifying the shape of an alphabet – draw a series 
of different sized shapes and try to fit a letter inside of 
them. Some interesting results can happen! Fitting letters 
into different types and sizes of triangles produce some 
pleasant surprises on my page.
 
Pen Manipulation to Create Italic Variations
Carrie’s “Dancin’ Pen” Italic comes from modifying the 
pen angle and which part of the pen you use throughout 
the forms.  The look of her style is derived from 2 things:
• Pen Cornering:creates extreme contrast between thick 
& thin
• Pen Manipulation:changing angle throughout the stroke 
so the angle is varied, creating a waisted downstroke.
The most important component, though? 
RELAX!! Have you ever seen a tense person dance 
well?! 
Carrie spent lots of one-on-one time with each of us 
perfecting our Carrie-style pen hold for getting our pens 
dancin’ while we worked on exercises for creating shapes 
specific to her style (waisted verticals, cornered exit 
strokes and specific shapes for certain letters like the top 
of the f and r). We even learned to doodle some birds and 
palm trees to practice the strokes.

Putting It All Together
Final exam time! Can you use your Italic variations 
and create a nice layout? We used the cut transparency 
technique with text of different sizes and discussed vari-
ous works people had created, providing constructive 
feedback for everyone along the way.
Carrie then put us to the test while throwing some extra 
credit at us – watercolor blending techniques, new ways 
to create backgrounds, and a no-glue/no-sew folded 
pocket calendar project! Everyone went home happy and 
with their bags overflowing with treasures (and a new 
pen or two or fifteen from our gracious hosts at Paper & 
Ink Arts).

Reviewed by Christine Shaw

“Dancin’ Pen II” 
May 19-20, 2018

Playing with Letters

The third workshop with Carrie Imai went beyond pen 
manipulation and cornering skills with Italic to look at even 
more playful letters.  We looked at Modified Neuland and then 
Carrie’s own fun alphabet she calls Carrioka, using a variety of 
ways of forming lines in these letters.   We experimented with 
Cuneiform letters formed from straight lines.  We combined 
bold strokes with thin lines.  We experimented with a variety of 
tools that can create letters when scratched across a bold stroke 
of color. We tried making strokes with dry brushes or pens so 
the strokes would be pale.

We used all of these various playful tools to bring out the 
emotions in certain words such a Grace, Craz;y, Rage, Brave, 
Crash, etc.  Changing the width of the stroke, interrupting the 
stroke with white space, making a very pale stroke of Neu-
land over which you could then write in a darker Italic.  Such 
playful ways of capturing the feeling of certain words with 
the strokes we use!  Using splashes of color , combining bold 
Neuland strokes with thin monoline strokes to form a bold and 
yet delicate new alphabet.

We made leaf prints to decorate our work.  We used water 
on the paper and a nearly dry brush to make a pastel mark or 
wrote a work across a wet page.  We added watercolor to a wet 
page allowing the pigment to spread in the water, then add-
ing text later to the pastel background.  Or you can use a large 
brush to create a watercolor mark on the paper and then you 
can arrange the text around the mark in a stronger color.  Or 
you spread gouache or acrylic with a credit card or other de-
vice and then you can write through the swash of color, similar 
to how you would make paste paper. 

We decorated paper for the cover of a calendar booklet and 
used the variety of alphabets and lettering styles we were 

Continued on page 6



Photos of instructors from the May Program on 
decorating envelopes, just in time for the Summer 
Envelope Exchange.

Hopefully, we will see some great examples at the 
September meeting. Don’t forget to bring them!

Above: JoAnn Bates

Right: Rose Wathen
Below: Maxine Gaither

Above: Sheryl Bracey

learning to write the names of all 12 months  for the monthly 
to-do lists in the booklet.  

In addition to learning to play with lots of different kinds of 
letters, we also did a Panel Project.  Each of us covered thin 
balsa wood panels with fabric that we could decorate with a 
variety of marks or we could use patterned paper that required 
no further decoration.  Then we set magnets into the outer 
edges so that the panels formed either a triangle or a rectangle.  
Inside, we made a mark unifying the quotation that we were 
writing on the paper to line the inside of our project.  The 
finished project might sit on a shelf or table and look like a 
lovely box, but opening up will reveal the calligraphy within.    

Carrie Imai took us from a classic Italic, through the pen 
manipulations and cornering to achieve Italic Variations from 
her Dancin’ Pen, to a full weekend of playing with letters, ex-
ploring how to create emotions through lettering.  I sure have 
much to draw from for future exploration of lettering and us-
ing various styles to communicate the emotions of the words!

Reviewed by Carol Ann Baily

(Continued from page 5)

“Playing with Letters” continued...



WORKSHOP REVIEW: 
“The Poetic Pen”with Heather Held

“Blob Top Lettering”

This is the less complimentary name of a beautiful, 
graceful style called Italian Hand, which was taught by 
Heather Held here in Nashville in July.  The full title of 
her workshop is “The Poetic Pen, The Study and Evo-
lution of Italian Hand” which is completely fitting for 
what she shared with us over the two days.

Learning the history of Italian Hand was meaningful as 
it set a background of where this hand came from, how 
it was popularized, and how it is still relevant today.

Heather didn’t spend too much time on the history, and 
launched into warm-ups with a pencil and then before 
we knew it, we were putting ink on paper and learning 
the lowercase alphabet with its multiple variations.

The second day was dedicated to capitals, and we 
again went one by one, learning many variations of 
each letter.  Heather is an experienced teacher and 
intuitively set a comfortable pace for us to get a feel 
for the letters.  She also spent a fair amount of time 
with each of her students, helping them with their 
individual challenges.

Heather piqued my interest in Italian Hand, and 
then topped it off with a thorough list of Study Hints 
for this particular hand.  Some of us have started a 
study group with a focus on practicing Italian Hand.  
Heather’s suggestion is to refrain from doing other 
hands, like Copperplate, or Spencerian, for 6 weeks 
while we dedicate ourselves to learning Italian 
Hand.  She claims that if we do this daily for the 6 
weeks, with no days off, we will become fluent in 
this hand.  My hope is that I will be able to add this 
beautiful style to my repertoire of hands, to use as I 
wish.

In addition to all she shared throughout the two 
days, she later sent us copious and valuable refer-
ence materials that we could print out on our own.

I have enjoyed every class I have taken with 
Heather Held, and this was no exception.I strongly 
encourage anyone who is interested in pointed pen 
to take a class with her, and the good news is, she’s 
coming back to Nashville in 2019!  

Carol Hall

Practice page from Beth Paul



Next Meeting: September 8, 2018 
Plaza Artist Materials
Downtown Nashville

No Board Meeting
General Meeting 10:30 a.m.

September Program
(following meeting)

THIS MONTH’S PROGRAM:

In order for us to get an early start on Christmas, Carol Savage and I will be showing you different mediums 
to use on Christmas ornaments. We will demo on the camera and there will be time for you to try it for your-
self. We will have supplies available for your use. The pictures shown are just a sampling. I use them for my 
package tags, place cards, gift items, etc. Come and join in on the fun.

Sheryl Bracey

DID YOU KNOW...SEPTEMBER 8 IS NATIONAL AMPERSAND DAY!

& &
&

&
Definitely a day for calligraphers to celebrate!  If you have any ampersands you would 
like to display, please bring them to the meeting. I will have a handout from Vicki 
Brandt of different ampersands for everyone to enjoy.    -Sheryl Bracey


