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About the Guild
The Nashville Calligrapher’s Guild was formed in 1981 to foster the continued study, practice, and use of calligraphy among its members and to encourage community 
awareness of the art of calligraphy. To this end, the Guild meets five times a year, publishes a newsletter, and sponsors workshops and related activities.

Membership inquiries can be directed to JoAnn Bates at 615-452-8897. Membership is open to anyone interested in calligraphy. The membership year runs from June 1 to 
May 31. Dues are due on June 1 and are considered delinquent if not received within six weeks of that date. Dues are $30 per year for a regular membership, $40 a year for 
a contributing membership. Membership dues should be paid to the Treasurer: Laura Kraft, 1605 Newstead Terrace, Brentwood, TN 37027.

Meetings are held the second Saturday in September, November, January, March, and May. The Guild meets at Plaza Artist Materials in downtown Nashville, 633 Middle-
ton Avenue, Nashville, TN 37203. Meetings begin at 10:30 a.m. with social time immediately before at 10:00 a.m. 

The Nashville Calligraphers Guild can be found on Facebook as well as the NCG website at http://www.nashvillecalligraphersguild.org.

Send newsletter corrections/returns to: Beth Paul, 277 Dan Crutcher Road, Toney, AL  35773

 Can you believe it?
 We are heading into March already! I’m writing this today right 
before heading out to our Scribehaven retreat. The temperature today 
is going to be in the 70s and the weather has been a roller coaster, but 
then that is Tennessee, and I love it! 
 We have a lot to catch up on at our March meeting since we had 
to cancel in January. I hope you can come, as we’ll be talking about 
some new ideas (Finance and Media committees), and announcing 
our regional gatherings (again) that will meet in months that the guild 
doesn’t meet.  I want to encourage those of you who are rather new to 
the Guild to see what you can get involved in so that we can get your 
perspective and ideas to make the guild better. And most of all, just to 
get to know one another!
 We will be sharing our experiences from the 10th annual Scribe-
haven retreat, which Vicki Brandt has worked so hard to put together. 
I’m sure it will be an event to remember!
 There are many classes being offered this year, so hopefully, 
you will find something that will inspire you. Check this newsletter for 
upcoming classes – it’s a good way to either improve your skills or to 
hone lettering styles that you’ve already been using. And, may I men-
tion again that the fellowship enjoyed at the classes is awesome. I’ve 
always picked up little tidbits of ideas and helpful hints from fellow 
classmates.
 Once again, I will ask those of you who have items that are
Guild related to bring them to the March meeting – we need to assess 
what we have and determine the best storage options. 
 My thanks go to our board members and committee chairs for 
their willingness to make this the best Guild ever! It takes a lot of work 
to put together the programs, newsletter, classes, and make decisions 
that benefit everyone. 
 Looking forward to seeing you in March!

Lynn Noga
NCG President

Thank you to the contributors of 
this issue: 
Lynn Noga, 
Ann Cobb, 
Sheryl Bracey, 
Laura Kraft,
Ruth Haskins, and Joyce Skaggs.
It takes a team and the NCG has 
the best!

Cover art created by Beth Paul.



March 10, 2018 - Guild Meeting
March 17, 2018 - Split Pen Lettering with Ann Cobb

March 24-25, 2018 - Mastering Italic with Carrie Imai
April 21-22, 2018 - Dancin’ Pen 1 with Carrie Imai

May 12, 2018 - Guild Meeting
May 19-20, 2018 - Dancin’ Pen 2 with Carrie Iami
June 9-10, 2018 - Italian Hand with Heather Held

September 15-16, 2018 - All That Glitters with Harvest Crittenden
October 20-21, 2018 - A Sharp Pencil and a Keen Eye with Amity Parks

ELSEWHERE:

July 14-21, 2018:  Seattletters, Bellingham, Washington
August 6 - 11, 2018:  IAMPETH Conference in Milwaukee, Wisconsin

July 15 - 20, 2019:  IAMPETH Conference in Denver, Colorado

2018 NCG CALENDAR at a GlanceNCG MEMBERS 
BIRTHDAYS

March

Valerie Cypress  3/4
Annie Kaderabek  3/10
Kathy Evetts   3/23

April

Diana Curtis   4/15
Gayla Hall   4/20
Nancie Schweikert  4/24
Robyn Hall   4/29

Another favorite site is the Medievalists.Net website which features all things pertaining to the Middle Ages.
“Collection of 3,000 Medieval Manuscripts Now Online”
February 21, 2018 by MEDIEVALISTS.NET
http://www.medievalists.net/2018/02/collection-3000-medieval-manuscripts-now-online/

NEWS AND TIDBITS FOR FANS OF THE HISTORICAL 
For information and eye candy about everything medieval, The British Library blogs can eat up hours of time. 
A personal favorite is the Medieval Manuscripts Blog at http://blogs.bl.uk/digitisedmanuscripts/medieval/. 

“Illuminating the Past”
by Rachel Brazil, December 13, 2017 CHEMISTRYWORLD.COM
https://www.chemistryworld.com/feature/illuminating-manuscript-treasures/3008363.article

The blog for February 24, 2018, “Harry Potter Meets the Middle Ages”, described the sold-out exhibi-
tion entitled “Harry Potter: A History of Magic” that just ended on February 28, 2018. In addition to ob-
jects on display pertaining to the J.K. Rowling books, the Library featured pages from their manuscripts 
illustrating the topics on display, including early and medival potions, herbology, charms, astronomy, 
divination (palm reading how-to from the 14th century), and even magical creatures (unicorns, centaurs 
and a phoenix, oh my!). Fascinating to see the medieval folklore that survives in modern day tales.

This article discusses the digitation and “virtual reunion” of the Bibliotheca Palatina which, for centu-
ries has been split between the German manuscripts at the Heidelberg University Library and the  Latin 
codices held at the Vatican Library in Rome. Now that the long-term project of digitizing is completed, 
approximately 3,000 manuscripts are available on the Internet for everyone to enjoy.

From the scientific field, this article concerns the illuminated manuscript collection at the Fitzwilliam 
Museum in Cambridge and the research project entitled Miniare which stands for manuscript illumina-
tion: non-invasive analysis, research and expertise. There is interesting information on the methods of 
conservation and scientific analysis is mentioned in connection with discovering the fake manuscripts 
of the “Spanish Forger”. 



Workshop Policies

 As we are ready to begin a new workshop year, we need to once again go over workshop guidelines.  We 
have set these guidelines in place to be sure that workshops are offered to all Guild members equitably and fairly.

• Workshops are planned based upon surveys of the interests of Guild members.  We seek the best teachers to 
teach the topics requested.  

• Workshops are initially open to current members of the Nashville Calligraphers Guild.  Registration will be 
opened to non-members approximately one month prior to the workshop if spaces are available.

• Workshop registration opens with the publication of the registration form in the Guild newsletter.  Generally, 
registration for spring workshops opens in January, and registration for fall workshops opens in May.  Always 
watch your newsletter for registration information.

• Workshop deposits are non-refundable so that we are sure we have a firm commitment from each registrant 
that he or she will attend the workshop.

• We accept checks for the workshop deposit only – not the full estimate for the workshop.  Checks for the full 
estimated workshop cost will be returned to the registrant for replacement with the correct amount.

• Workshop fees are determined by the actual costs associated with the workshop.  We over-estimate the cost 
initially until we know what the true costs are and how many people will enroll in the workshop. 

• Most of the Nashville Guild workshops fill quickly – many have a waiting list.  Those who wish to enroll in a 
workshop should sign up as quickly as they can commit seriously to the workshop.

• Workshop balances and any supplies fees are due at the beginning of the first day of the workshop so that the 
bookkeeping associated with the workshop can be finished quickly.

• Workshop instructors usually set the limit for the number of students that they can comfortably teach.  The 
more students in the workshop, the less time the instructor can spend with each student – and the longer it 
takes the instructor to move through the classroom.

• Workshops are your opportunity to learn and to expand your calligraphic experience.  They offer us the op-
portunity to visit with and learn from fellow calligraphers and friends.  It is important that we all respect the 
instructor and others around us – and that we socialize at appropriate times.

• All cell phones are to be silenced during the workshops.  Texts and phone calls must be made or taken outside 
the classroom.  Using your cell phone inside the classroom is disruptive to those around you.

 Our Guild has been fortunate through the years that some of the nation’s most talented instructors have 
presented in Nashville.  We continue to invite the best to our Guild.  Most of the instructors are highly compli-
mentary of our members and their work produced in the workshops, and are very appreciative for the opportunity 
to teach in Nashville.

 We thank each of you for your continued participation in and support of our workshops.   This is one way 
that we can expand our calligraphic skills.

- Ann Cobb, Workshop Chair



 I had the good fortune to interview Maxine Gaither this week. As I 
may have mentioned before, my super scientific method of finding people to 
interview is... I just start dialing and whoever answers the phone is inter-
viewed. But the ‘good fortune’ is heartfelt. I always learn more than I have 
room to write about and you are a very interesting group of people and I’m 
always so impressed with all that you do. 
 So on to Maxine… the next of impressive people.  She grew up in 
Murfreesboro but lived a short time in Phoenix. After graduating, she took 
a trip to Phoenix with a friend and decided to stay, maybe teach. However, 
since so many people came to Phoenix, but didn’t really stay, the Board of 
Education would no longer hire those who weren’t at least 5 year residents, 
so the next best thing, an art store! 
 She had amazing experiences working there, and met lots of inter-
esting people. Learning batik fabric dyeing, spinning for wall art (not knitting) and basket weaving from Native 
Americans-and not just the weaving, but scraping, bleaching, and other preparations of the materials. However, 
after a year, she decided to come home.  
 When did you get interested in calligraphy? When she was 14 years old.
 Who got you interested? It was an art teacher who assigned the class a paper, on any art subject.  Most 
students picked the basics- painting, sculpture, drawing, etc. But not Maxine, she picked calligraphy, wrote the 
paper with a fountain pen and even added some examples; however, since she didn’t have a broad edge pen, 
she drew and filled them in. Yes- of course, an A-100! Her third grade teacher, Dean Halloway (who remem-
bers their third grade teacher WITH their first name!!!) had perfect handwriting, just like the class cursive work 
book! So, without realizing it, Maxine got hooked in elementary school.
 Favorite book? When she was 16, one of her friend’s aunt bought each of them an Osmiroid pen and the 
Speedball book. (wonderful aunt). Maxine used that book until 1974. Then, when she was working in the art 
store in Phoenix  at Uptown Paint and Art Supply, someone came in and ordered Italic Way to Beautiful Hand-
writing: Cursive and Calligraphic, by Fred Eager. Whoa! There are books on calligraphy!!!!! Of course, Maxine 
bought one, even taught from this book. She taught art for 35 years, graduated from MTSU… but also went to 
Memphis State, now University of Memphis, the same time as I did, even lived in the same dorms but we didn’t 
know each other. :(
 Favorite sites? None really came to mind except Pintrest. 
 Favorite hand? Brush letters! She likes Copperplate and Italic, but being diplomatic she doesn’t dislike 
any of them.
 Favorite quote? She had 3. “Our best problem solving resource is peace”, “Peace is always available 
-- if we choose it” and “I can always choose peace” but my favorite was more of a response to negative com-
ments, “How has anything you’ve just said, helped you today?”
 Tip? Practice AND take classes from good teachers. 
 What is your studio like? A T-shaped room with areas for calligraphy-and all of it’s tools, eco-dyeing-a 
new form of fabric and print dyeing, and collages- I’m assuming that’s tons of anything. But in the joining part 
is a studio for yoga and pilates. She is adamant about being physically healthy. At age 21, she was in a horrific 
auto accident and lucky to be alive. This was before we all routinely wore seat belts (they were in new cars in 
the 60’s, but personally I rarely buckled it until the 70’s). She knocked the car door off and landed on her head! 
Maxine was in a coma for a number of days from the head injury and had broken bones -- steel put in her leg 
and then taken out too.  Eight weeks later, she and the driver was released. Maxine on crutches and the friend 
with a walker. There was no physical therapy in ’those’ days, so Maxine was just told to get a bike and lift 
weights. So the yoga and pilates studio are very important to her.

-Ruth Haskins

GUILD MEMBER INTERVIEW 

Maxine Gaither



Lettering Project 2018

Our Lettering Project for 2018 will again feature a different project for each month.  These proj-
ects will help us to utilize the training that we have received and the skills that we have built.  
They will also provide us with some finished pieces for future exhibits.  No size limitations this 
year.

January:  Create a piece in broad-edge or pointed pen using white or ivory ink on dark back-
ground (black, navy, burgundy, etc.)  

February:  Create a piece using one broad-edge hand (Foundational, Italic, etc.) in three differ-
ent sizes.

January and February projects will be shown at the March Guild meeting.

March:  Create a piece using walnut ink on cream-color paper in broad-edge or pointed pen.

April:  Create a piece using at least three sizes of pointed pen lettering in one hand (Spencerian, 
Copperplate, etc.)

March and April projects will be shown at the May Guild meeting.

May:  Create a piece using dark ink on white or cream paper (broad-edge or pointed pen).

June, July, and August:  our projects will the normal Envelope Exchange, which will be 
shown at the September Guild meeting.

September:  Create a piece using gold or silver (or other metallic) ink on dark paper in pointed 
pen.

October:  Create a piece in either broad-edge or pointed pen using two different colors of ink or 
one color and one gold or silver.

May, September, and October projects will be shown at the November Guild meeting.

November:  Create a piece using flourishing or decoration around a single word or short phrase 
in broad-edge pen.

No December project as we will be preparing Christmas cards and other holiday decorations.

November projects will be shown at the January Guild meeting.
- Ann Cobb



STUDYING EDGED PEN SCRIPTS
Acquiring a Formal Hand

A method of analysis. Questions to ask. Record your findings.
Brian Walker HFCLAS

When looking at a particular script ask yourself - what’s going on here?  Why does this writing look like it 
does? What are its general characteristics? For example: Are the letters upright or slanting?  If they slant, then 
by how much do they slant? Are the letters round, oval or angular?

“[The] ‘Analysing Historical Scripts’ 
article is a mixture of Edward John-
ston’s seven constants:
1. the angle of the pen, 2. the weight 
of the pen strokes in relation to the 
height of the letters, 3. the form and 
structure of the letters, 4. the num-
ber, 5. order, 6. and direction of the 
strokes, and 7. the speed at which the 
script was written)
plus wisdom from Donald Jackson 
whom I was on a course with in 1983 
and my own teaching ideas.”

Article printed by special permission from IAMPETH Master Penman Brian Walker of South Yorkshire, UK.

What is the most consistent pen angle?  The pen angle 
conditions the marks made by the edged pen. Is the 
pen angle steep or flat? To help you find out.... 

Check thin strokes on a selection of letters. Are they 
horizontal or diagonal? If diagonal, how diagonal? 
Check thick strokes. Are they heavy or light? Place 
your pen against thick strokes and check their pen 
angle. Check mathematically too, e.g. 30 degrees 
from the horizontal, 35 degrees, 45 degrees? Other? 
There are inconsistencies in many scripts so look for 
the most consistent answer. 

What is the height of the small letters like ‘a’ and ‘n’ ( 
x -height) in numbers of nib widths? The width of the 
nib has a bearing on letter weight. 

How many nib widths wide is the letter ‘o’ ? This 
measurement will help determine the shape of the let-
ter ‘o’. Is it round, oval or angular?). All other letters 
are conditioned by this as the letter ‘o’ is the parent 
letter of the alphabet.  

What is the construction of the letter ‘o’? Do thin 
strokes overlap thick strokes? If so, does this apply to 
other letters too? e.g. to ‘m’ or ‘n’
 
What consistencies are there in how the letters start 
and finish? Check entry and exit strokes. Check as-
cenders and descenders.

How and from where do arches spring? From the bot-
tom of the downstroke, some way up or very near the 
top? Where was the pen placed to begin the arch? Was 
the pen lifted or not to make the arch?

What is the height of ascending letters and depth 
of descending letters in nib widths?  How do these 
measurements compare with the x-height of the small 
letters?  

Component parts - Check the number of strokes 
needed to construct each letter. Determine the order in 
which the strokes are made and the direction in which 
they travel.

Check the spacing between letters, words and lines. 
Adjust visual spacing between letters if necessary to 
achieve good visual textural qualities. 

How much space in nib widths is there between lines?  
Are the line spaces close or wide?  Be aware that there 
is more than merely black writing on a page.  A page 
of writing has white space as well as black ink. Spaces 
have shapes as well as shapes have shapes. Consider 
counterspaces as well as lettering..
  
Estimate the speed at which the original script was 
written. Speed affects the appearance of the writing. 

Do be aware that some historical as well as modern 
scripts rely on pen manipulation for effect.



Next Meeting: March 17, 2018 
Plaza Artist Materials
Downtown Nashville

Board Meeting at 9 a.m.
General Meeting 10:30 a.m.

March Program
(following meeting)

THIS MONTH’S PROGRAM:

     After seeing that the St. John’s Bible had numer-
ous hand cut rubber stamps in it, I remembered a time 
when Alice Fuqua taught a class in rubber stamp cut-
ting for our Guild. It’s probably been 25 or 30 years 
ago.

     I have asked her to come and do a repeat perfor-
mance of that class. She has refined that skill to a fine 
science. This skill has come in handy many times for 
me while decorating envelopes. I know you will enjoy 
this fun program.

     The tools we will be using include:
 x-acto knife
 white rubber erasers
 soft lead pencil
 tracing paper
 stamp pad or marker

     I will be bringing all of the items except for the x-
acto knives and I ask that you bring one of those.

- Sheryl Bracey

RUBBER STAMP CUTTING

Alice Fuqua

    Guild members will have opportunity at the March meeting to provide input into the workshops offered in 
2019 and 2020 via a survey form.  Be thinking about topics you would like to study, hands you would like to 
learn more about, techniques you would like to explore, and teachers with whom you would like to study.

    For those unable to attend the March meeting, please email Ann Cobb (cobbann02@aol.com) to receive the 
survey via email.

    This is your opportunity for input into the learning opportunities for our Guild.
   - Ann Cobb

Workshop Chair

MEETING NOTE:

Originally scheduled for January’s meeting which was cancelled due to weather.


